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PREFACE

This 1s the sixth volume of the Sertes The Contribu-
tion of Women to Sanskrnt Laterature, viz, the Vaidya-
natha-prasada-prasasty, attributed to Devakumamka and
the Sarftanagopala-kavya of Laksmi Rajfii both cnfically
edited for the first time The Introduction contains
accounts of the lives and woiks of Devakumankz and
Laksmi In addition, there are brief accounts of the
complete works of five other poetesses, three published
and the rest unpublished

These editions of the Vaidyanatha-prasada-prasast:
and the Santanagopala-kivya have been prepared from a
single manuscript each belonging respectively to the
Royal Asiatic Society of Bengal and the India Office
Liabrary, London As the Santanagopala-kavya 1s of
regent origin, probably very few MSS of the same exist
The work 1s reported to have been published oncen
the South but no confirmation as to this was possible as
none of the Libraries applied to could supply me a copy
ot give me defimte informations about the publishers,
editor, ete

An attempt has been made to 1dentify the persons and
places mentioned 1n these works, and also to ;verxfy
historically the informations given 1 the Vaidyanatha-
prasada-prasast: and trace to thewr sources the traditions
mentioned 1n the Santinagopila-kivya  Wherever
necessary, additional informations about the incidents
referred to 1n these works have been given in foot notes
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The different parts of a compound have been
hyphenated and proper names printed in bold types for

the convenience of readers
Thanks are dueto Dr H N Randle, M A, D Phil,

Labrarian, India Office Library, London and the authori-
ties of the Royal Asiatic Society of Bengal for permitting
me to edit their manuscripbs

University of Caleutta
} J BC
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INTRODUCTION

Descirptaon of the MS of the

Tardyanatha-masada-prasasts

Th& MS of the VAidyanatha-prasada prasasti consists
of ten sheets of foolscap paper written in Devanagaia on
one side onls 26 lines i a page * It was copied by
Rupabhadra, son of Govardhana, i Samvat 1775 1e
171920 AD It 1s complete but much discoloured
The MS 1. :v defective that even many metrical feet
have been altogether omitted, not to speak of many words
that have been omitted by the scribe throughout The
emendations have been numerous , as a result, no attempt
1s made here to show them 1n foot-notes or an Appendix

The post colophon records the date of the MS as
Samvat 1775 ¢ 171920 AD —

- IR A A — N (A aTE s ©

& gF gart=a frsad fadreres |

eIt fafamaa-ucrem-we- e
YT FATISE Ieuwg Isfaay |

Authorshep of the Vendyanatha piasade-predasts

The wverses entitled Vaidyandtha-prasada-prasast,
found 1nscribed on the temple consecrated to Vaidya-
natha, are attuibuted to Devakumariki by Mahdmaho-
padhyaya Haraprasida Sistmn m s Catalogue of
Sanskut manuscripts at the Royal Asiatic Society of



12 INTRODUCTION

Bengal, Vol IV, History and Geography, p 13, MS
No 3086 Although the MS 1s very corrupt, still all the
five colophons are legible and clear Out of the five
colophons, the colophon to the third prakarana, viz the
Dana-prasamsa prakarana®, indicates nothing regarding
the authorship of the work , of the remaining four, two,
viz those of Cantos I2 and V2, show that the Insciiption
was not composed by Devakumarik® while the 1emaming
two, viz, those of Cantos II* and IV5, do not go against
the attribution of the verses to her if the compounds be
expounded 1n the particular way 2s shown below

The colophon to prakarana I runs as follows

zfa FqFwIRaT TA-Ts ATE-ATRA-Aa - Tag-nuEl an-
guw@ | Now, the compound BFFAIRHT  UWET may be
expounded as follows — TISTATAT HUTA , AW FAATH-
wEE | Or USHIET WIREr, qeNy aewiy-nvEre-
wuf@ , @@y As regards this colophon, 1n either case,
1t cannot be concluded that the Inscription was composed
by Devakumarika , for in the first case, the compound
means the mseription on the temple of Vaidyandtha that
was coused o be bwlt by Devakumawkd, ete ,
and, 1n the second case, 1t would mean the Inscription,
that was composed at the wnstance of Devalumarild, on the
temple of Vaidyanatha Similar 1s the case with the
colophon to prakarana V  But with regard to the
colophons to Cantos II and IV, the word &d (in contrast
to Tt ) may be so imterpieted as to mean that the
Vaidyanatha prasada-prasasti was composed by Devaku-

1 P30 2 P16 3 P 46 4 P.23
5 P 38




mariks heiself or otherwise The col .on to Canto II 1s
as follows — gfa Fagwmitar-amw Co-aTe-Fa-aa«Ta-
mETE ANE!  fEdlg-uFI@H | Here also the compound
may be expounded as above, making & tollow HTEE or
guf@ | If @a 1s taken as an adjective to nWfaE,
the colophon does not indicate that the verses wele
composed by Devakumaiikd , for, then, 1t would smply
mean the mseription orf the temple ol Vaidyanatha bult
by Devakumarikd But if &d 1s taken as an adjective to
gufa, the colophon indicates that Devakumarikd was the
composer of the verses, for, the compound would mean
the Inscription composed by Devakumaiika, on the temple
of Vaidyanatha and 1n that case the verses may be said to
have been rightly ascribed to her

But the evidence of the body of the Iusecription does
not coiroborate the above asciiption Thioughout the
work there 1s no mention that Devakumarika composed
the prasasti On the other hand, though the composition
18 full of detailed information about Devakumarika,
nowhere does the poet say anything in the first person ,
everything 1s stated in the third It 1s not that a poet
does not af times speak of self in the first person 1n a
Sanskrit work but heie there 1s no reference to self in the
first person whatsoever in the body of the Inscription
which makes the aseription ot the verses to Devakumarika
very doubtful Again, verses 87, 102, 106, 108, 110,
115, 116, 125, ete strongly suggest that the com-
position was by some body else than Devakumanka
The octad, at the end of the fifth prakarana 1s expressly
stated to have been composed by Hariscandra® and 2t

1 V 142, p-46
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seems that the remaining portion of the Pradasti was
really composed by a Brahmana poet STinms dsa Raya
who, as mentioned 1n the fourth prakarana, though
clever, could not enumerate adequately the noble
deeds of Queen Devakumauki (dag@-sdifU =fq
Fofeq e faurg fAg@Isfu @3 )* and who was 1esponsible
for making the consecration ceremony a success >

Still  we congidered 16 fit to publish the Vudy4nitha-
prasida-pragasti in this volume i oider to hing to
Light all the facts regarding the Inscuption so that
scholars may judge for themselves TFurther we hope thit
the discovery of further materials will thiow new hght
on the point at issue The Inseription, too 1s importint
for the History of Rajputana of the exghteenth centuiy

Infe and Daie of Devalrmia ki

Devakumarikd was the wife of Ran& Amarasimha,
daughter 1 law of Jayasimha and mother of Samgiama-
simha of Chitor and Candrakumariki ® She was ghe
danghter of Sabalasimha and sister of Sultanasimha * She
flourished between the second half of the seventeenth and
the first half of the eighteenth century Her son was
coronated mn 1710 11 A D % and as a widow, she conse-
crated the temple of Vaidyanitha in 1716 A D ©

vV 13,p 39

V 14,p 39

YV 109, p 38
Verses 100-101, p 35
V 50, p 17

V 133, p 45

N e



The subject-matter of the Vendyanatha-prGsada-pragasie

The Inscription 1s complete in five prakaranas called
(1) Vamsa-varnana, (2) Samgramasimha pattabhisekads,
(3) Dana-prasamsi, (4) Cahuvanodbhava and (5)
Pratigtha It was cowmposed during the consecration-
cetemony of the temple of Vaidyan@tha in the Samvat
year 1772, 1.e. 171516 AD* The first prakarana as the
name mmplies, gives the ‘history of the Royal family of
Mewar i short, referring to the important activities of
the Rands, ancestor of Rand Amara, husband of Devaku-
wirkd The succession of kings as given here 1s as
{ollows —

Bapa Rawal Bhimasimha
| | [died 1303 AD]
Rahappa Rana Jayasimha
| [1201 AD] ]
Narapila Laksmanasimha
el | [1818-14 AD
Ihnakara Arisimha
[ . |
Yasahharna Hammira [1327 *—1365
| | AD]
Nagapala Ksetrasimha [1365 ?—13882]
! |
Puipapalsy Laksa [1382—1397 or 1432 ]
! [
Pithvamalla Mokala [1397 or 1422—1433]
| !

e —

I P thv 18
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Kumbhakarna (alias
Kiambha) (1433 1468]
|

Rayamalla®

[1474—1509]

INTRODUCTION

Karna  [1621-1628 A D]

Jagatsimha
| [1628-1654 AD]
Rajasimha

Samgramasimha I (alias | [1654A D-1081A D]
Samga? [1509—1530] | Jayasimha
| « [1681—1699-1700A D]
Udayasimha [IT] (ahas Uds) | Amarasimha=
| [1537 2 or 1541 9—1571] Devakumarik3
Pratapasimha [1571— [1699 1700—1711-1719]
I 1597 A D] |
Amarasimha [1597— | Samgramasimha IT.
| 1620 A D1 | [1711-12A D,
—1734 35A D]

(1) Udayasimha (Uda) assassinated his father
Kumbha 1n the Vikrama year 1525 1e 1468 A D ‘and
ascended the throne He reigned upto 1473 AD He
was succeeded by Rayamalla For accountsrof Mahdiang
Kumbha, see Archaeological Survey Repoits of India,
vols VI for 1872.73 and XXIII for 1883-S4 AD and
the Annual Report for 1907-8AD , A Collection of
Praknt and Sanskrit Inseriptions, called the Bhavnagar
Inseriptions , (Gtazetteer of Udaipur by Major KD
Erskine , The Bombay Gazetteer, vol I, by J M Campbell;
Reports of the Rajputna Museum, Ajmer, for 1917-1918,
1921, 1922, 1924 and 1928 , The Rasika-priya by Kumbha
on the Gitagovinda (NSP ed ), The Ekalinga-mahatmya,



The historical incidents referred to in thg first
prakarana, in short, are as follows —The title Rana was
first used by Rahappa and since then 1t 15 being used by
all the subsequent Ranas! Udayasimha, son of
Samgramasimha, built the beautiful caty of Udayapura®
Pratapasimha, the celebrated hero, the glory of Medieval
India, became the protector of religion when other
Ksatiiyas® abandoned 1t , he stood most valiantly

partly composed by RanZ Kumbha (unpublished); The
Eklingan Temple Inscription of Mahesvara, court-poet of
RaiMal, 1n 100 verses (A1 1489), published in the
Bhavanagar Inseriptions, p 117, Jawar Inscription of
the Temple of Ramaswami (AD 1497———in three
pieces containing 40 verses) , The Rajaprasasti (A D
1676———, contaming 24 cantos, engraved on 25 slabs
—sgummarized i the Rajputana Museum, Ajmer, for
1917-18 AD, pp 2-3 In addition, there are a number
of ngeriptions of Kumbha’s time, such as the Chutor
Kirti-stambha Inscription (1460 A D)

2 p 16 The three successors of Samgrima are
his son Ratnasimha, Vikramaput and the bastard

Vanavira , but they have not been mentioned in this list
See foot-note 1, p 10

Ratnasimha II Vikrama Samvat 1584-1588

Vikramaditya Vikrama Samvat 1588-1593 -
Vanavira " ” 1593-94
1e 1537 AD

For the Rands of Mewar from Guhila down to the
surviving one, see Appendix I
1 V10 2 V 33 3 V 34
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agamst Akbar® and fought agamst him till the end of
his ife Jagatsimha, son of Karna, built up a massive
and high temple of Visnu 1in front of the royal
compound? His son Rajasimha excavated the lake
Rajasamudra for the good of his people and captured
Malpur® on the Ajmer frontier that belonged to the
emperor of Delh1 Amara, son of Jayasimha, built a
palace called Varasadvilasa dnd also the ternple called
Jaganmandira He conquered Sahapura and died at the
height of his fame*

In this prakarana, there 1s a marked tendency to
explain the names of kings as sigmficant of their achieve-
ments 1 life Thus 1t 1s said that the title Rana was
quite appropriate for the Kings of Mewar who were
outstandingly clever in warfare® The name Narapila
was an apt one as the king, successor of Rahappa, ruled
his subjects with unparalled success Dinakara was
called so because he had the lustre of the sun The name
Yasahkarna® was significant as the fame of the Rana
spread far and wide Nagapala was so called as he had
the might of 1nnumerable elephants?, Purnapala
because he governed his kingdom for “the complete
happiness of people®, and Prthvimalla, because he

1 V35 2 V 38 p 13

3 Verses 39-40,p 13

4 Verses 44 ff,pp 15-16

5 <@ &y fa W |

6 Wntten Yasakarna on the MS evidently for the
sake of metre

T V15 8 V16



vanquished all his enemies who resembled elephants in
might and nobody could ever defeat him* Bhuvana-
simha was the one champion stalwart ruler at whose
sight all the elephant-like kings took to heels Bhima-
simha was simply a terror to his enemies as Bhima was?®
and Jayasimha 1s reported to have made Victory a
permanent factor of his life® Laksmanasimha resembled
Rama’s younger brothe? Laksmana as he defeated his
enemies resembling Meghanada Amsimha’s feet were
adorned with the gems of the elephants of vanquish-
ed kings* Laksasimha instataneously made a gitt of &
lakh (Laksa) of comns®, and defeated his enemies
hundred thousand 1e lakh times The ‘Ma’ of Ranz
Mokala means ‘Vignuw’ and the ‘U’ means Siva, the
Rana was called Mokala because both Vignu and Siva
reigned supteme m his heart® Ranad Kumbha was so
called because he was born to drink dry, like the
pibcherborn sage, the ocean of hostile armies, more skiltul
in warfare than Kumbhakarna, constantly devoted to the
enemy of Kumbhakarna i1e Rama and had his mind
constantly given 1n offering pifcherfuls of gold, silver, ete 7
Rayamalla was a champion warrior and no malla or
wrestler was a match for him® Amarasimha, son of

1 V1T 2. V 19

3 V20 4 V 22 5 V 26,

6 V 27 7 8ee Vv 2829 andthef n 2,p 9.
If the reading be taken as FHHAI-TW, 1t could simply

mean ST € which 1s one of the principal gifts
8 V.30
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Pratapa, outdid even the gods and his son Karna rivalled
even Karna in the award of gifts™

The second prakarana of the Vaidyanatha prasada-
prasast: begins with a description of the coronation
ceremony of Samgrimasimha® which took place in
Jyaistha, Samvat 1767 1e 1710 11A D Sukhardma, the
old priest, took a leading part and made all the piepara-
tions for the proper performance of the ceremony After
the performance of the rite in course of which the king
was bathed with holy water, he toured round the caty on
an elephant’s back Soon after his accession to the
throne, he ordered the Ravala prince Samgiama, his
namesake, to vanquish the Mewatis Kanthant, a
Kayastha, joined Samgrama m his ficht against the
Mewatis In the battle both Samgrama and his enemy
Dalelakhan were killed At the end, however, the Rana
was victorious®

By and |y Rana Samgramasimha IT conquered all the
neighbouring kingdoms Viharidasa, his Chief Minster,
was an outstanding personality, highly learned, Very pious
and extemely devoted to the good of the King and the
country He was responsible for the wide spread of culbure
and education among people and thewr broad religious
outlook With his sanction the king offered gifts*  Thus
both the king and the premier contributed to therr mutual

1 Verses 36 37, first prakarana

2  Samgramasimha was born in Samvat 1747 1e
1690 A D, the 10th year of the rule of his grand-father

3 Vé6lp2al

4 V 68, p 23
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happiness as well as the all-round good of their gountry®
As the prosperity of the country increased by leaps and
bounds to an unprecedented degree the reverence of the
people for Samgramasimha knew no bounds

The third prakarana dwells on the benevolence of
Rana Samgramasimha It 18 said that he often used to
make gifts tolearned priests, deserving scholars and others
such as® Daksmamirt: of the South, Dinakara (1724-25
A D) of Benares, Sukhananda the logician, Pundarika
and Devarama versed in Vedic Rituals, and Kamalgkanta
Bhatta, the astrologer and teacher

The fourth prakarana describes the maternal side of
the great ruler Samgramasimha TI The traditional story
of Cahuvana’s origin 1s given 1n some detall Then we
come down to Samgrama Riva who was invited by the
king of Chitor to reside in his kingdom The genealogical
table of the family of Devakumarks as given in the
Inscription 1s as follows —

*

Caturanga Cahuviana

Samgrama Rava

l
Balabhadra

1

2

3 Pratapa Rava
4

5 Ramacandra
6

Savalasimha

Sultanasimha Devakumiarnks

1 Vv, 6971
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Then we get some personal informations of
Devakur.ninkﬁ herself She mariied Rana Amaiasimha
of Mewar and was the mother of Rana Samgramasimha
After the death of Rana Amara and the accession of
Samgrama to the throne, the Queen Mother made up her
mind to dedicate her Iife to the cause of rehgion as 1s
normally the case with widows She performed thiee
Tuladanas 1 e Zave away on each occasion silver cqual
to her own weight During the second Tuli-ddna, silver
equal to the weight of Princess Candrakumarki and
Devakumanka’s grandson was offered She then erected
a temple, mside which she dug a well, for consecration fo
Siva 1n Sritarama, a village now known as Sisaram which
had already a temple of Siva 1 1t The temple had a
marvellous view, particularly in 1ts high tower decorated
with gold

The fifth canto deals with the opening ceremony of
the holy temple of Vaidyanatha :n A D 1716 in which
the great Bhima of Xota and Ramasimha of Dungara,
celebrated priests and other stalwarts of the day were
present On this particular occassion Devakumriks,

the Queen Mother, was immensely helped *by Minister
Haraji and Uda, son of Premd, her own maid 1 riest
Sukharama together with other renowned priests
performed all the religious mites in connection with the
nauguration of the temple The ceremony was performed
with due eclat The Queen Mother 1s saxd to have per-

formed the fourth Tula dana at the end of the ceremony

This canto ends with an octad, a charming hymn to Siva
by Hariscandra
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Cratical remanks

The lineage of the Ranas of Udayapura given in the
Vaidyanatha-prasada-prasasti 1s on the whole right* In
the Pradasti genuine history has been given in the garb of
real poetry In the first prakarana, puns upon the names
of the Ranas have been adopted in a clever way, the
meanings hinted at are mqstly historically correct Thus
the 1nterest of history has not been altogether neglected
for the sake of poetry Apart from the activities of the
Ranas referred to, the following informations, 1n addition
to the others stated above?, are also historically true 1
The Rangas of Mewar were staunch followers of Siva 2
Harita, himself a devotee of Siva and a great sage, was
at the root of all prosperity of Bappa, founder of the
Guhilot dynasty 3 The title Rana was introduced for
the first time 1into the history of India by Rahappa, a
family-poet and successor of Bappa The historical
accounts 1n the following prakaranas as well are mostly
accurate , there 1s however, some chronological difficulty,
with reference to the accession of Samgramasimha to the
throne?® .

This mscription records the names of a galaxy of

leading personalities of Chitor and the mneighbouring
countries of the 18th Centmiy A D, viz, Vihardasa,

1 See the foot-notes in Prakarana I The account
on the whole, agrees with Tod’s Annals of Rajasthan.

2 Seepp 1718

3. Seefn 3,p 17
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the Premier, Sukharama the priest and so on It 1s clear
from the Pragast: that the king almost equally honoured
the leading persons of various ranks of lite, the deserving
scholars as well as other personalities of high renown,
an astrologer® as well as a physician®, a logician® as well
as a Vedic scholar* and so on

It 1s only towards the end of the prasasti that the
real subject matter 1s dealt with , the prasasti.is called
Vaidyanatha-prasada prasasti, but the first four chapters
have nothing to do with Vaidyanatha or the temple
consecrated to him The composition 1s, no doubt, meant
for the eulogy of Vaidyanatha and the Royal family of
which he 1s the Family Deity in his Ekalinga form So
one can, probably, pass over the wilful violation of the
tradition that Siva should be given precedence over
Ganesa at the beginning of a work?®

The treatment of the Vaidyanatha-prasada-prasast: 1s
qute straightforward Exaggerations are rare in
prakaranas two to five and almost every stanza therein has
some historical bearing The style 1s lucid The composi-
tion cannot, however, be said to be marked with much
thetorical excellence There are, however, a few good
figures of speech® and happy illustrations of Guna
Samadh1” There are a few grammatical drawbacks in
the composition® No uncommon metre has been used

1 Verses 83-84, p 29 2 V T4,p 24
3 V 76,p 25 4 V 77,p 20
5 Versesl and 2,p 1

. 6 Upama verse 7, Arthantara-nyasa,v 106, p 13;
ete

7T Eg v 19p 6 8 eg W@ for S&@Hd, v 25a,
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The metres employed are the Anustubh?, Vasanta-tilakaZ,
Rathoddhata®, Indravajra, Upendravajra, Upajati#, Druta-
vilambhita®, Sundari or Viyogimi®, Malini,” Vamsa-
sthavila®, Puspitagra®,  Sardula-vikridita®® and
Bhujafijaprayata®® The Inscription 1s not free from
metrical defects*? For some obvious commitments, and
defects®®, the scribe 1s, probably, to blame

Ope of the verses of Bharavi'* has been quoted to
represent 1in true colour the dependable nature of
Viharidasa and the laudable spimt of both king
Samgramasimha and the Premier of serving the country

p7, azr%‘ns'r“rq for =9, v 60a, =Eaw for wAAA , see
alsofn 3, p 21, etc For others see foot-notes

1 Egv 1,pl 2 Egv2pl

3 EgV3pl,Vi2p24,V 73, p24,V 77,
p26;V 85p30;V 134,p 44

4 Eg Vv 5f,p 2
" 5 Eg V13, p4

6 V 14, pp 4-5

7 Bg V 43,pp 1415 8 V 57,p 18

9 v 1,p 28 10 Verses 74-76, pp 24-25 3
v 83, p 29 11 V 142,p 46

12 EgV 55a fn 3, p 19,V 57b,p 20 For
others, see foot-notes

13 Eg g@m58f,p 20, V 73,p 24, qrRwr@s for
IEAET V 74 1f,p 24, etc  For others, see foot-notes

14 V 69, p 23 “wygma’fa fwua-uawfed w3
TORATHATH |
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with absolute self abnegation and what 1s more, with the
heartiest cc operation of each other

Similarly, the Bhagavad-gita, too, has aptly been
quoted® 1n connection with the munificence and magna-
ity of king Jayasimha.

. 1 V52 p 14, zame yfimfedgs ada, ete
he eﬁact statement of Kigna in the Bhagavad-gita (10.
20)1s “ffe w1 oy At )

G -,



2 SANTANAGOPALA-KAVYA BY LAKSMI
RAJNI
Descrvption of the manuscrvpt

The MS of the Santanagopala-kavya which 13 edited
here belongs to the India Office Labrary (No 8158)
Substance, paper arranged 1n book-form Size 8% x 101"
The MS was copied 1n clear and bold Devanagara script
about sixteen years ago , 1t has 35 pages and 16 lines 1n
a page The authorship of the work ascribed by the
geribe 1s as follows, “Santanagopala-k8vyam Laksmi-
Raifiya nirmitam”

Introduction to the Santanagopala-Lavya

Laksmi Rajfii was a member of the Etavalattu branch
of the family of the Katattanattu Rajas of North
Malabar® She composed the work about forty years ago
She died apout 21 years ago No other work of Laksmi
Rajfi 13 known to exist The present work was composed

1 This Laksmi Rajfi 1s altogether a different person
from Rani Gauri Laksmi Bayi of Travancore (1611-1815)
who wasg first sovereign 1n her own right, and subsequent-
ly as regent on the birth of her eldest son Maharaja
Svati Tirunal Rama Varma, the famous poet, musician
and composer (for an account of her reign, see Travancore
State Manual by Dewan Bahadur V Nagam Aiyar, chap
v1, vol 1)
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by the Queen out of affection for Prince Ravivarman in
spite of Ler 11l health *

The Santana-gopala-kavya?, in thiee cantos consisting
of 43+87+50=130 verses, 1s based on a story from the
Bhagavata-purana®  Inthe first canto, we get the
pathetic picture of a pious Brahmin, losing one son after
another, approaching and earnestly praying to Kisna at
Dviaraka for saving his sons, yet getting no response fiom
bhim In this way, the Brahmin lost exght sons one after
another When his ninth son too died, he once more
went to Dvaraka to solicit the favour of Kisna , and was
coming back, disappointed as before, when Arjuna who
happened to be present there, was moved by his piteous
lamentation and promised to save his tenth child when
1t would be born  The grief stricken father was at first
rather doubtful of Arjuna’s ability to help him in this
respect But Arjuna assured the Brahmin by reminding
him of his (Arjuna’s) glorious past deeds and even went
80 far as to vow solemnly that either he would save the
Brahmin’s tenth child, or immolate himself on the tuneral
pyre

When the tenth child was about to be borr, elaborate
preparations were made by Arjuna for protecting him
from the clutches of death The entire house, where the
child was about to be born, was well-fortified with arrows
and weapons and so on  But inspite of all these precau-

1 See the last verse of the Santanagopala-kavya

2 For another work on the same subject called
Samtanagopala-campi, attributed to Prince A Svati, see
Mb 8178 of the India Office Labrary



INTRODUCTION 29

t1ons, no sooner was the child born than 1t dled; where-
upon the disappointed and bereaved father heaped up
ibuses on Arjuna Arjuna at once went to the abode
of the god of death in search of the dead child, but
tailing to find 1t anywhere, he returned and prepared to
burn himself to death Then Krgna appeared on the
spot, and dissuaded Arjuna from commtting smcide by
promising to bring the Brahmin’s dead child to Iife

In the second canto, Krsna and Arjuna are found
approaching Har1 1n order to submit their petition to him
direct They crossed the Lokaloka mountain, and on
approaching the Lord began to eulogise and pray to him
The pleased Lord asked them what he could do for them,
whereupon Kisna related what had happened and what they
had come for The Lord, then, graciously granted their
prayer and further told them now that they had wisited
His place, they had become purged of all theirr sins and
would enjoy eternal bliss 1n His region after death

= The thiid canto portrays the overwhelming joy of the
Brahmin and his wife on being restored, not only of one,
but of all the ten children The work ends with the
picture of ‘the over-joyed father pouring blessings on
Arjuna and offering homage to Kigsna by recounting his
glorious past deeds and achievements

Critecal estvmate of the Santanagopala-kavya

The work 1s outstandingly religious in tone as 1t 1s
written really to eulogize Visnu and Kisna, and thus to
educate Prince Ravivarman 1n theological lore

The poetess exhibits womanly tenderness when she
states that Krgna as well as Arjuna were guilty of killing
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people 1 the Kuruksetra war and they had to be purgated
of this sin The pride they took 1 wimnning the Kuru-
ksetra war had to go too That 1s why, says our poetess,
the two mighty heroes had to visit the region of Vignu?®

In this work we get some beautiful descriptions, e g, of
the Lokaloka mountain, Visnu lying on the serpent Sesa,
ete The stavas of Krsna and Arjuna to Vignu? and of the
Brahmin to Krsna® are really good ones

The poetess has a simple and sweet style She avoids
compounds We do not meet with many rhetorical
devices 1n the first and second cantos The third canto
18, however, full of Yamakas

The poetess 1s an adept 1n traditional lore Her work
Santanagopdla 1s short but the knowledge of the
Pauramka Literature she has shown in 1t 1s great
References to the epics, Puranas, etc have been given in
this edition 1n foot notes

Laksmi R3)fi has employed 1n  this work the metres
Vasanta tilaka*, Malini®, Upendravajra and Upajatze,
Puspitagra’, Druta vilambita®,  Sardila-vikiidita®,
Prthvi*® and Stkharni®®

o

1 V 35 p 67

2 1II, verses 16-26 3 IIIL verses 11 47

4 Canto I except the last verse and the last verse
of Canto ITI 5 Last verse of Canto I

6 Canto II except the last verse

7 Last verse of Canto II 8 Verses 1-46 of Canto III
9 Verseno 47, Canto III

10 Verse no 48, Canto III

11 Verse no 49, Canto IIT
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3 GANGADEVI

Gangadevi, consort of Prince Kampana, also called
Kamparaya®, of Vijayanagara, has left for us a work called
Madhura-vijaya, only a fragment of which 1s extant.
The book has been edited from a single incomplete and
defective manuscript belonging to a private individual of
Trivandrum? .

There 1s an incomplete MS of the Madhura-vijaya in
the Government Oriental MSS  Library, Madras, No R
219 (Triennial Catalogue, IIT 2985) Thus 1s really a copy
of the Trivandum MS This MS 1s written 1n Devana-
gara on paper while the MS used for the printed edition
is a palm-leaf one in Grantha character As Vira
Kamparaya was the second son of Bukka Raya who ruled
from 1343 to 1379 A D, the work must have been com-
posed by the middle of the fourteenth century A D

1 First Vijayanagara Dynasty
Samgama

| . l | I
Harihara I Kampa Buklka I Marapa Muddapa
| |

I | l | |
Harnhara II Kampa Chikka Samgama Virtipanna | |
Kampa f
Bhaskara |

Mallinatha

For an account of Bukka I and his mimister Madhava
Acarya, see my edition of Kala-Madhava, Part I,
Introduction, pp xxv ff

2 See Bibliography n loco
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The vgrork begins with a deserption of Bukkardya,
founder of Viayanagara Dynasty, and presents a good
picture of Vijayanagara situated on the Tungabhadra
Bukka’s favourite wife was Devayi, mother of Kampana,
hero of the present work Samgama and Kampana the
younger wete his other two sons by the same wife (v 40,
p 17) The name Kampana was purposely given as his
parents wanted him to make hiz enemies tremble with
fear (v 384, p 16 of the printed edition) The prince was
tramned 1 all worldly matters including waifare by his
father On the express wish ot Bukkariya, Punce
Kampana embaiked on his expedition to conquer various
kings of the south viz, Camparaya of Tundira (Tonda-
mandala), the forest-chiefs or Vanyarijas and the king of
the Turuskas of Madura During his compaign against
Camparaya he pasced through Karnata and Mulbagal
(Kantakanana), crossed the Palar (Ksirataiangini) and
encamped at Virmficipuram where his army encountered
the enemies Kampa laid siege to the fort of Rajagam-
bhiram where he had a duel with Camparaya who was
subsequently killed Then Kampa proceeded to conquer
Kafici (modern Conjeeveram) Subsequentlys he van-
quished the Sultan of Madura (Madhura)

As the manuseript of the work comes to an abrupt end
after what 13 presumed to be the eighth canto and some

forty-one verses of some other canto, no further details
are available

Thus the Madhur@-vijaya-kavya 1s historically
mportant, supplying us with a short but authentic history
of Vijayanagara in the fourteenth century A.D The
cidents mentioned here agree with those given 1 the
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Saluva-abhyudaya by Rajanatha alias Dindima Xavi®
Ramabhyudaya attributed to Saluva N arasumhr;h, the
Prapannamita by Anant3carya®, etc *

But Gangadevi combined 1n herself the rare gifts of a
poetess and a historian The camp-life of Kampana
described 1n canto VI and the conversation between the
king and his consort Gangadevi, our poetess, are charm-
ingly desciibed These twp cantos have nothing much of
history in them and other cantos as well bear genuine
marks of high class poetry

The way 1n which Gangadevi refers fo a large number
of poets, dramatists, etc , viz, Pracetasa, Vyasa, Kalidasa
Banabhatta, Bharavi, Dandin, Bhavabhit:, Karnamrta-
kavi, Tikkaya, Agastya the poet®, Gangadhara the

1 In 13 cantos A MS of the work belongs to Govt
Oriental MSS Library, Madras, see Descriptive
QCatalogue, xx 7897 , Author Index (1940), p 68

2' In twenty-four cantos The poet was a ruler of
Viayanagara (1450-1486 AD A MS of the work
belongs to the Labrary of the Maharaja of Travancore,
IIT 12 See =lso Taylor’s Historical MSS, (II 93),
Catalague Raisonne’, Madras, Fort St George Gazette
Press, 1860

3 Published both 1o Madras and Bombay

4 For other books, see p xxv f, Introduction to my
edition of Madhavacarya’s Kala-Madhava with the
Laksmi, Part I

5., ARTC-HE-RIfR-AHR-TaET |
wE MERAETE FUTTA-HATT 1230
3
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dramatist!, Vidvanatha®, etc in the introductory verses
of the® Madhura-vijaya shows that she was thoroughly
acquainted with their works and had high admiration for
all of them Still that she was fastidious about literary
compositions 1s evident from her remarks that no literary
composition, however excellent, can claim to be perfect
as none of them can be said to possess all the requisite
qualities of perfection, viz, wording, meaning, thought
and sentiment®

In the part of the Madhurd-viaya that 1s available,
metres Anustubh, Upajati, Vamsastha, Druta vilambita
and Pugpitagra have been employed

The work 19 composed in the Vaidarbhi style and the
diction 18 graceful The similes and metaphors are
Iively and sometimes striking* Some verses are capable
of double interpretations®

famae 3. gfw. agea sart, |

gad, Hafe. @ TRRE a=a 1930

T anfa- - agsaawe |

T SATHT €IRAQ 1 A A, 148l
1 FoEAq A TFHT ARTR A |

AEFREHIT T TFHR WA R 114l
2 ¥ @ faergang fmemg s |

T THIRT GET iR ARty g
8w wiwes wfEm: wfege

Fag gfva d5sTy @ foraall @ sva 1ol

eg canto V,v 2
eg canto V,v 3

o
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3 Jayanii or Vayayanti .

Jayanti was the wife of Kignanatha, son of Durgadasa
Cakravartin of Kotalipada, Faridpur, Bengal She was
born of a learned Birahmin family of Dhanuka ab
Vikrampura, Dacca Some verses are attnibuted to her.*
She 1s also said to have been the joint anthoress of the
Ananda-latik3-campd 1n  accordance with a tradition
current 1n Bengal But it seems doubtful whether the
attribution 1s mght Only two MSS of the Ananda-
latika are eatant, one belongs to the India Office
Library® and the other to Pandita Dinabandhu Sahitya-
sastrin, publisher of Samsk:ta-Sihitya-Parisat-Patrika,
7 R G XKar Road, Calcutta Pandita Dinabandhu
Sahityadastrin’s elder brother began to edit the work?®

The Ananda-latikd 18 bemng published in the Samskrta-
Satitya-Parisat-Patrikd as the work of Jayantidevi and
her husband 1In the following passage mp 2 of this
edition* which has not still proceeded far, 1t 1s stated that
Kmgnanatha Kavi composed the work 1n collaboration with
his wife
HTATH — AL, TAA- - T ER g8 -Fea-u g -
e Tgviee-awafd -amaw uaEeTEn  SiewE-
afan R TR R Saamie |

Now, we find this passage in toto in the India Office

PR— o

1 See Sanskrit Poetess, Part A, p LVII.

2 Ms No 4203 (243)

3 As death snatched him away, Pandita Dinabandhu
Sahityasastrin 1s continuing the publication,

4 Samskrta-Sahitya-Parisat-Patriki, Vaidakha, 1317 ;
Apnl, 1940
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Library MS except the compound uat @219 | Not only
this buf also there 1s no trace of Jayantidevr’s collaboration
with Krsnanatha, her husband, anywhere in the same
On the contrary, the colophons explicitly state that the
work was composed by Kisnanatha Sarvabhauma
Bhattgearya himself, eg the colophon to the fifth canto
f  PTERUrTE-FUT-aEE - A a-
@fawten y=ga-39aq | All other colophons are the same
mutates mutandes

Therefore, 1t 18 1mpossible to accept her as the joint
author of the work on the basis of the evidence supplied
by the India Office manuseript

Curious to find out whether the MS at present belong-
mg to Pandita Dinabandhu Sahityasastrin really
contains any reading justifying the tradition T approached
him He was very kind to show me the manuseript
Unfortunately, that part of the folio of the MS that 1s
supposed to have contained the reading Y&I-]TAH 1n the
passage quoted above was found missing I carefully
consulted the manuscript but could not get any evidence
m 1t 1 support of the jont authorship of Jayantidevi
On the contrary, the following concluding verse in this
MS, not found 1 the India Office Laberary MS definitely
establishes that Jayantidevi cannot be said to be the joint
author of the work ~—

TE AT - (1408 ) oY g3 wy
PTG S T |
e PEe-TCAT-aZ 7 e wA wherd

QUIEATHITR - TR
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The MS 1n question 1s dated Saka 1574 1e -1652-53
AD, the date of Krgnanatha Sarvabhauma himself
When 1n this MS 1t 15 stated &Te «IT w{&rd 1e the
work 1s composed by me and nothing whatsoever about
the help of his wife 15 mentioned, Jayantidevi cannot be
accepted as the joint author of the work The ecolophons
also, which are 1dentical with those found 1n the India
Office MS, lead to the same conclusion

Therefore, as the only two extant MSS clearly show
that the work was composed by Krsnanatha himself, the
claim that his wife too had anything to do with the
composition of the work 1s, at the present state of our
knowledge, wholly unwarrantable* The line Hrad=-afa=T-
JEGITRT @ &% 13 not traceable 1 any of the above
two mansciipts

4  Moadhwavani

Madhuravani was one of the most brilliant scholars
ofethe court of Raghunatha Bhiipa of Tanjore Probably
Madhuravani 1s not her real name but only a descriptive
title meaning a lady possessed of a melodious voice®
We cannot be sure whether she 1s 1dentical with

1 This cancels our previous view about the joint
authorship of Jayantidevi in Sanskrit Poetesses, Part A,
Introduction, p LVII

2 Q- A FRIET JET
wgfa AvTaTdY 71 g @aq |
geg wfa-framn argaaradon-
"l rgCiurarasy @t i (190)
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Madhuravarni, one of whose verses 1s preserved in the
Subhasita-haravali* Unfortunately, the only MS of this
important work belonging to the Veda-Vedanta-Mandiram,
Malle$varam, Bangalore, 13 no more extant , 1n any case, no
body seems to know anything definitely about i1ts existence

On my enquiry Mr M C Krishnaswamy Iyenger, Librarian
of the said Library, kindly informed me in his letter,
dated 19 4 1938, that the Books‘and Manuscripts deposi-
ted 1n the Library prior to 1928 had all been 1eturned to
the owners during that year owing to severe ravages of
white ants into the shelves and that these had never
come back to the Library, again Rao Bahadhur Maha-
mahopadhyaya R Narasimbacarya, M A,MRAS, the
then President of the Management Committee who would
have been able, probably, to throw some light on the
whereabouts of the MS 1n question had also passed away
on 6121936 (Sunday)®? The Mahamahopadhyaya had a
valuable collection of Kanarese, Telugu, Englsh, Tamil
and Sanskrit Books besides those of archaeological interegt®

The Librarian thought I had better write to his adopted
gson Mr R Tuunarayana Iyengar at 9, West Park Road,
Mallesvaram Accordingly I did so But- Mr Iyengar
1 his turn informed me that he did not know anything
about 1t So one of the outstanding records of the literary

1 Msf 23, v 77, seepp xvin—=xix and 18 of
Sanskrit Poetesses, Part A, Contribution of Women to
Sansknit Literature, vol II

2 He deposited 1t i the Liberary, see Indian
Review, February, 1908

3 He was officer 1n change of Archsology, Bangalore
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achievements of Indian Women seems to have been lost
for ever At present we possess, however, only 2 short
summary of Madhuravani’s valuable work in the Indian
Review of February, 1908 As 1n spite of my best efforts
the MS 1n question could not be traced, the account
given below 18 based upon that article The MS wasa
palm-leaf one 1n Telugu script and incomplete
The work was composed by the middle of the seven-
teenth century A D The poetess was, probably, a native
of Mvsore The work furnishes no infomation about her
parentage We come to know only this much that she
was born of a learned family? Madhuravani claims her
proficiency 1n music and symilar other arts which probably
enabled her to secure the favour of Raghunatha who was
himself a great musician and literateur She 1s also
supposed to be the author of several campds rich
Dhvam or suggeston, and different versions of the
Naisadha-kavya and Kumara-sambhava
. The first canto opens, as usual, with the invocation
of the blessings of various gods on Raghun&tha, patron of
the poetess Then Madhuravani offers her homage to
wvarious poets including Maytra and Mankha In the
gsame 1e the first canto she gives a graphic description of
Raghunatha and the grandeur of his court and relates
how the work came to be composed Raghunatha was
anxious to have his Andhra-Ram@yana translated into
Sanskrit and accordingly was wondering who among the
galaxy of learned ladies of his court skilful 1n composing
original Sanskrit and Telugu works? was best swted for

1191 2 183
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the task One nmight he dreamt in a dream that Rama-
candra appeared to him and declared that Madhuravani
would be the best for the purpose Nest day in the
assembly he made his dream known to her who readily
undertook the task

The proper subject-matter of the work 1e the story ot
the Ramayana begins with the second canto In cantos
II—IV we get an account of Dasaratha anxious for
progeny and performing sacrifice for the same Cantos V
and VI recount the birth and childhood of the fowm
Princes Rama and others, how Visvamitra approached
Dasaratha tor Rama’s help for the destruction of Tadaks,
how Rama killed Tadaka and on his way back, restored
Ahalya to life  In the next two (vi ond vi) cantos, we
get a vivid description of the breaking of Siva’s bow by
R3ama at Janaka’s court , his marriage with Siti, and
the defeat of Parasurama Cantos IX and X describe the
festivities 10 connection with the installation of Rama ;
Kaikey?’s malicious intervention , Rama’s exile , Bharata’s
failure to persuade Rama to return Canto XI deals with
the mutilation of Sﬁrpanakhﬁ and the abduction of Sita
The following canto (x11) describes Raima’s search for Sitd,
meeting with Sugriva and the subsequent killing of Bali
Cantos XTII and XIV narrate the search of Siti by
Sugriva and others , her discovery by Hanuman This
brings us up to folio 115 of the MS where there 1s an
abrupt break but as some portion of the Yuddha-kinda of
the Ramayana 1s dealt with 1n folios marked 126,1 9 and
140, 1t 13 evident that the work was completed by the’
poetess herself  Folios 13, 29-30, 105, 116-125, 127-128,
129 139 of the MS are said to have been missing  In its
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incomplete form the MS consists of 14 cantos and 1500C
stanzas

It 1s evideut that high female education was the rule
of the society in South India 1n mediaeval ages
Ramabhadramba, Madhuravani and others? who adorned
the court of Raghunatha, Gangadevi and Tirumalamba
bear testimony to this

5 .’Rdmabhadw‘amba

The Raghunathabhyudaya was composed about the
second half of the seventeenth century AD by Rama-
bhadramba of the court of the Nayaka King Raghunatha.
She was a great favourite of the king?, her patron, through
whose grace she obtained the status of a distingmshed
poetess (FfRa-grA-9gqI31€2) Nowhere 1n the work,

even 1n the colophons?®,1s there any suggestion that she

1 See particulary, the last two cantos of Rama-
bhadramba’s Raghunathabhyudaya
Madhuravani refers to them 1n her Ramayana-kavya
faufewman g e
W sfagar. gvg-na |
gRIgRTE gqa Sy
GH-S TRl & (1 78)
R wCEIRA-SGgaTe -Na frem-uE et |
TR JITITA (@, g9aw. Ffw ad=@ar | (1 82)
2 V1op 2
WRTERHT G T9Ee T Fea a9 |
T € TATE FAY GEE AT A DICIAG-ATAT N
3 The Queen authoresses usually, as very natural,



42 INTRODUCTION

was the Queen of Raghunatha On the other hand, her
remarks that all others take him to be Raghuvara but
ghe herself and others who know him intimately consider
him an inecarnation of kignal, her unstinted and un-
qualified praise for harlots? etc and the frivolous nature
of the king making love to a whole host of women as
shown 1n Cantos XI and XII® all lead to one conclusion,
viz, that she was not a Quecn, but a Mistress, of
Raghunatha Nayaka

This epic consists of twelve cantos It begins with a
prayer to various gods and goddesses for the all-round
happness of Raghunatha and for the completion of the
work without any impediment The poetess also acknow-
ledges her deep sense of gratitude to king Raghunatha
for his patronage

The first canto gives a description of the beautiful
country of the Colas The rivers Timraparni
and Kaveri which water the country have also been
described at length The birds, amimals creepers, fruits
trees, flowers, etc have also drawn the ardent admira-
tion of the poetess The Colas are said to be very pious

take care to refer to their designations clearly 1 the
colophons or elsewhere, see e g Binabay’s Dviaraha-
nattala, and Visvasadevr’s Ganga-vikyavali

1 Canto TII, v 5—
T YW U-I93 d Ty 97 Tt 49 g |
RE-HA-SA-GTHE FUTAW 2 qaqm. |
Eg verses 22—24, canto I11I
See particularly verses XII 57, 68, etc
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and the Brahmanas versed in the Sﬁstras, paxticularly
1 ritualistic hiterature and the proper performance of
sacrifices

The second canto 1s devoted to the description of the
capital of the country of the Colas, Tanjore (GSIT ¥ILY), the
abode of Laksmi and beautitul damsels Its mountains,
mighty elephants, encircling sea, beautiful lotuses,
jewelled houses, sprightly horses digging out the earth
with their hoofs®, the harlots, high buildings, etc have
been graphically described by the poetess The king 1s
praised as a worthy and pious ruler, finally, the people
of the country too are eulogised as virtuous She hasa
special word of praise for the fair sex® She also dwells
on the prosperity of the people and the sovereignty of
the ruler®

In the third canfo the personal charms as well as
many-fold virtues of the king such as valour, learning,
philanthrophy and so on are described Thus powerful
Xkings are represented as recognising the king’s suzerainty
and soliciting his help* Again, he 1s said to have
encouraged female education 1 his famuy as well as
outside®

1 CantoIl,v 19,p 9 —
feagqy fafinga st sad=nw aw &S gamE. |
qfe-E% QUFAT WY W Ja Grrwata urd:

2 'V 52 canto Il p 10, v 53f,0p cit,p II
waET BT fesFamTe gifa s |
FESTHAGT FLTAAT AR TEATHST, GSWAT |

83 Vv 57and 60,p II 4 V 26

5 V 20 In his court flourished, apart from Rama-
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Thetfourth canto gives the daily routine of the king
such as morning duties, bath, muttering mantras and
paying homage to the sun-god*, worshipping a tawny cow,
retreating to the jewelled house called Kamala vilasa,
bowing down to Ramachandra, uttering the holy name of
Har1, wearing a sectarian mark (pundra) on the forehead,
worshipping Rama and reading the Ramayana?

Our poetess seems enamoured of the personal charms
of the king as she returns to the same topic on many
occasions throughout The beginning of the fifth canto
1s devoted to the same topic® and the rest to the descrip-
tion of his court* which was adorned with royal visitors
from Xerala®, Anga®, Magadha, Malava, Kalinga?,
Gauda, Aratta®, and other parts ot India and with great
philosophers, grammarians, poets, singers and dancing
women trained by the king himself®

bhadramba, may other poetesses of whom Madhuravani
was one  See below for her translation of Raghunatha’s
Telugu Ramayana

1 The Stirya stotra 1s beautiful , Vv 18-29, pp 18-19

2 The story of the Ramayana has been reproduced
here 10 2 nutshell , Vv 4468, pp 20-22 Ramabhadramba
does not make any mention of the exile of Sita

3 Vv 1—19 4 Vv 20ff

5 The Malabar Coast 6 The neighbourhood
of Bhagalpur including Monghyr

7 The area, noth of Dravida and south of Orissa,
known as Norther Circars

8 1e Aragtra or the Punjab

9. V53f In s own treatise Sangita sudhamdhi
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In the sixth canto the lineage of Raghuatha hag been
given, beginning from hisgreat-grand-father as follows —
Timma=Bayyamhil &

Cavva' (or Siva)=Mirtyambika I (Mart-
or Chevvappa mamba = sister of the
Queen of Acyutadeva-

| raya of Vijayanagara)
Acyuta (Acy‘ utappa) = Murtyambika IT

Raghun@tha Nayaka?

Raghunatha describes himself as a great musician, mnvent=
g new Ragas like Jayantasena and Talas hke
Ramananda He also invented a new instrument in which
any Raga could be played Govinda Diksita, Mimster of
his father as well as himself, says in his Sahitya-sudhz
that the king composed, among others, the following
works 2—

1 Paryjata-harana 2 Valmiki-carita

3 Acyutendrabhyndaya 4 Gajendra-moksa

< O Nala-carita

and 6 Rukmini-Kisna-vivaha-yaksa-gana A work
called Raghunatha-Bhiupaliya 1s also attributed fo him
See Oppert’s lists of Sans Mss 1in Private Libraries of
South India, 11 5530

1 Cavva got the province of Tanjore as a marriage-
dowry from Acyutadevaraya whose sister-in-law he
married Another version 1s that he conquered 1t For
an accouunt ot Chevvappa, see Sahitya-ratnakara-kavya
of Ya)fianarayana, son of Govinda Diksita (Minister of
Raghunatha and Acyuta), [II 6—17

2 From the works refering to Raghunatha N3yaka
of Tanjore, his ramily-tree may be drawn as follows —
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Some of their multiforious activitiss have also been
refered to in this canto  As 1s natural, the major portion
of the Canto 1s devoted to the pre-birth and after-birth
ceremonies performed with eclat for the well being of
Raghunatha Rachundtha was so cuilled after the name
of Visnu through whose ¢11ce the parents had hum

The seventh canto begins with a description of the
physical charms of the young pringe Rachunitha In due
course his marriage to the daughters of the Pandya® and
other kings and ceremonies i connection with his
mstallation as Hewr Apparent to the throne are also

Kisna

Timma = Bayyambik1

| | | l
Peda Chevva Chinna Peda Malla  Chinna Malla
Chevva (1549 A 0 -1572 A D) ]
= Murtimambi
Vemparaja =
Acyutardya(ruled till Laksamamba
1614 A p )= Mtutundmba

Raghunatha = Kalavati

Vyayaraghava Ramabhadra

In the long colophon to the Bhirata-sara-samgraha,
MSS 8676 and 8677 of Tanjore, he deseribes his parentage
as follows Hfd wraT-T-gfa gaThe-freg-9 =9 argra-
Y- Ja- G- uTe

1 Modern Tinnevelly and Madura
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described When the Mahomedans® invaded Kafnata
(Vijayanagara), Venkatadeva Raya, 1t 1s said, sought for
the help of King Raghunatha whom the old father
would not let go but for the insistent persuasion of
Venkataraya On his way to Penugonda, capital of
Karnata, he passed through Candragiripuri® The
Murasas® at Ballalapura put up some resistance, other
enemies fled pellmell Raghunatha won the battle Then
he came to the rescue of Kisnapa Nayaka, of Tundira or
Tonda-mandala, at that time imprisoned by Venkatadeva-
raya Out of gratitude Kisnapa gave his sister in marriage
with Raghunatha

The eighth canto describes the extension of material
help by Raghunatha to the Brahmanas tortured by
Colaga*, to the king of Nepala® against the Paran-

1 Parasika rulers of Byapur and Golkonda

2 Near Belgola, not far from Seringapatam See
Vv 59-60, p 37
® 3 The inhabitants of Morasanadu 1e. the northern
portion of North Arcot and neighbouring districts

4 Raghunatha was installed king during the life time
of his father , see Sahitya-ratnakara by Ya)hanarayana
Diksita, son of Govinda Dikgita

Colaga 1s mentioned as Solaga, see Purchas, His
Pilgrimes, Vol X, chap VII The Szhitya-ratnakara
depiets him 1n very bad colours

5  Probably, the ruler of the 1sland of Jaffna This
cannot be modern Nepal as 1t 18 described as an 1sland
accessible by a bridge of boats Raghunatha calls him-
self “AUTE-YUTE-QITGATTTE” 10 his HE-G7% |
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aist ueredltary foes of the kg, and to Srirangaraya,
son of Venkatesvara of Karnata against Jaggaraya the
usurper® Afraid of Raghunatha, Colage (Solaga) sought
for the help of Krsnapa®, brother in law of Raghunatha,
who willingly assisted him quite against the advice of his
mimsters Colaga, though at first secure 1n an 1sland, was,
however, subsequently vanquished and imprisoned by
Raghunatha Kisnapa fled away like a coward

In the ninth canto the king of Nepila (island Jaffna ?)
18 found approaching Raghunatha for reminding him of
his promise for help Raghunatha totally vanquished the
Parangis or the Portuguese and replaced the king of
Nepala in his former position Then he proceeded to
vanquish the rebellious kings of the western countries
such as Pandya, Tundira, etc and met them at Topur*
on the bank of the Tamraparni(locally called Tambaravars)

1 TFeringees or the Portuguese They dethroned the
ruler of the 1sland of Jaffna , see Danvers’ Portuguese 1n
India, II, chap VIIL, pp 206 207 .

2 He was either the brother mn-law or the Father-in-
law of the late king Venkatapat: He massacred the
whole royal family except one child Rama by name whose
Iife was somehow saved by the loyalist Yacama Nayaka,
founder of the Venktagirt family See Sahitya-ratnakara
and Raghunatna vilasa-nataka, Act IV

3 He was at Chidambaram 1n 1599 AD His copi-
tal Ging1 was bigger than any town 1n Portugal evcept
Lashon, see Purchas, His Pilgrimes, vol x, chap, vi, f.n 6

4 Its modern name 1s Tohur It 1s situated on the
southern bank of the Cauvery, two muiles south of Grand
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The tenth canto shows Raghunatha vanquishing #-
Kings of Pandya, Tundira, etc one after another in 41{:;
succession Jaggardja, the former usurper of the throne of
Karnata, died in the battle field Rawvilla Venka, Makaraja
Raya, Dalavay Cefica® and Szkabhiiru all fled from the
battle-field The captured king of the Pindyas was out
of compassion released by Raghunatha Kignapa, king of
Tundira, again, began to create troubles Raghunatha’s
armies marched against him while he himself remained
at Tiruvaiyar The army captured Bhuvanagir: and other
fortresses and defeated Kisnapa who was imprisoned by
Raghunatha?®

The next canto begins with a description of Tanjore
(Tafijapura) decorated for the reception of victorious king
Raghunatha Women took a leading part in merry-making
It 15 said that they again made a grand display of their
special proficiency 1n arts by composing all sorts of
verses®, explamning learned articles and treatises 1n
various languages, filling up the elliptical feet and com-
posing at ease verses in eight languages and mterpreting
the compositions of famous poets and dramatists, solving

Anicut He describes himself as “sie urates-fafa@a-1ia-
fava-fafSar@@®” i his Bhirata-sara-samgraha, Mss
8676 and 8677 of Tanjore

1 His name 1s also found 1n the Raghunathabhyudaya
of Vijayaraghava Nayaka

2 In accordance with Purchas, His Pilgrimes, vol x,
p 218, Krsnapa had his blinded uncle imprisoned and
himself managed to escape from the prison

3 Viz, Citra, Bandha, Garbha and Aéu

4
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sily the disputed points 1n the works of great philosophers
heated by Kanada and Patafijali, playing thelute and other
instruments, ete * to the great satisfaction of the king They
entertained the king with music and dance Again, they
are also eulogised as good cooks? They composed also a
a large number of panegyrics 1n various languages®, parti-
cularly on his conquests Thus this canto 1s exclusively
devoted to the description of the women of Tanjore
ncluding the members of the r8yal and noble families
In the twelfth and last canto of the Raghunatha-
bhyudaya too the poetess describes the women of Tanjore,
gpecially, their proficiency in music and dancing They
sang songs 1n Jayamangala, Simhalalila and such other
Ragas and played the talas called Ratilila, Turangalila,
Rangabharana, Anangaparikramana, etec They also
danced, among others, a particular dance called
Raghunatha vilasa named after the king The work closes
with a specially happy picture of the enjoying king

The Raghunathabhyudaya 1s important from two

points of view — -

1 As a historical document of Tanjore at Raghu-
natha’s time and the personal achievements of Raghu-
natha as well as his ancestors The historical incidents
mentioned i this work agree with those recorded 1n the
Sahitya-ratnakara,* Raghunatha-Bhiipa-vijaya, Raghu-

1 Cantoxl, vv 23 27, pp 63-64.

2 Vv 8285

83 V 53 Seealsov 97

4 MBS 4221 (complete) and 4222 (upto the tenth
canto only) of Tanjore Mahara) Serfoj’s Sarasvati Mahal
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natha-vilasa-nataka®, etc, of Yajfanarayana, sor of
Govinda Diksita, the Rukmini-kalyana,®? Kamalini-
kala-hamsa®,  Ratnakheta-vijaya?, Samkarabhyudaya,

Library Yajfanarayana whose poetic qualities were
developed through the grace of Raghunatha

( sre-Fregeme-yufaaar- e -arteda-
graTe -, S ),
Says of Raghunatha—
srafaty-mETa-aa-fe guiy
nfasfa-Sg-Sg-wfa-qamemaes |
iy FE-TEAF AT FET FTEa
ST HEW G0 TIA SR N

This 1mportant work, not as yet published, 18 an
indispensable guide for the history and culture of Tanjore
about three hundred years ago

1 This important work which 1s not as yet avarlable
wnprmt 18 a very reliable and authoritative work on the
Iife and many sided activities of king Raghun@tha The
Saragvati Mahal Library of Tanjore 1s in possession of
only one MS of the same, viz MS No 4487

2 Madras Oriental MSS Library ; Author Index,
p 68 published by the Adyor Library, Adyar

3. Published from Srirangam, Vani vilas Press

AP T IR G- A=y
Tsd PRGATF-AF-FR T q gw" F4q. 0
4 Ratnakheta’s1 e Srinivasa Dikgita’s wife, mother

of Rajacidamani Diksita, was a very learned woman
who 1s reported to have composed beautiful verses She
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Aﬁﬁi}:ﬂa-Rﬁghaval and Kavya-darpana® of Rajactudamani
Diksita, son of Ratnakheta Diksita 3 the Hari-vams$a-sara-
carita and Szhitya sudha of Govinda Diksita, Minister
of both Raghunatha Bhiipa and his father Acyuta , the
Sangita sudhz,® Mahabharata-samgraha,* Ramayana sara-

used to attend the meetings, join the debates, etc along
with her husband Once she was late 1n attending a
meeting and on her husband’s Query as to the reason of
her delay, she gives the following reply —

Fyay SnwEfad-wia-foe gyAme St
TR Ay sfafule @@ &y ety

e wfmfaay nae wm-faa adaraieersml
eREEATH (e ARy . |

She praises her husband and retorts the Northern scholar
mn the following song which she 1s reported to have
sung —
faufgamufa® fqae-fe-frae
FUATEIaAT EEze=a | -
FeEfa & STt wEdld & g
O @ O, @ G4 @9qq @ |
1 Govt Oriental MSS Library, Madras, Descriptive
Catalogue, MS No 12495
2 Large number of MSS in Madras Oriental MSS
Library 1n Grantha and Telugu characters Vizagapatam
ed, 1886-87 Vam Vilas Series, No 15, Srirangam,
[1925-26]
3 MS belonging to Madras Govt Oriental MSS
Library,, See Author Index, p 64
4 Also known as Bharata-sara-samgraha and
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samgraha,® etc, of Raghunatha himself , Paryata helana-
nataka of Kumara Tatacarya®?, Atma-parikea of
Bhaskara Diksita,® ete

2 As a record of women’s achievements 1n the field
of Laterature The claim put forward by the poetess
that she was Sahitya-samrajya bhadra pitharadha 1s no
vamn outburst She asserts that she could make verses
1n eight languages and was an expert both in Satalekhini
as well as Samayalekhini* That she was an expert 1n
the arts of music, dance, cooking, etc, 1s evident from
the vivid, though technical, descriptions of these in the
work, particularly in 1ts last two cantos

In the work women play a prominent part indeed
‘Whereas the last two cantos are exclusively devoted to
their eulogy and show them 1in their loveliest colour, the
first six cantos also depict them truly well The remain-
ing cantos are concerned with warfare and struggle in
which also women figure prominently
* The poetess compares the hero throughout the book
with Rama of the Ramayana Both Raghunatha and

Bharata samgraha, MSS 8676 and 8677 of Tanjore
Maharaj Serfoji’s Sarasvati Mahal Library

1 MSS 9467 and 9468 of Tanjore Maharaj Serfoj’s
Sarasvati Mahal Library

2 Son of Venkatacarya and grandson of Srinrvasa-
guru, MSS 4381 and 4382 of Tanjore Mahara) Serfoy’s
Sarasvati Mahal Labrary Not avaslable in print

3 MS No 7325 of Tanjore Serfoyn Maharaia’s
Sarasvati Mahal MSS Liabrary

4 See the colophon to any canto of the work
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f{ag’ﬁunﬁthﬁ Bhiipa of Tanjore were obtamned by thewr
parents as rewards for their severe penances from Lord
Vigpu® Blessed are the peisons who cherish Raghunatha,
Iike Ramacandra, 1n their hearts?*—-——says the poetess
But she has not cared to keep up the high 1deal of
Rama's life, viz, sincere and pure love for Sita and
aversion to any other woman

The short Introduction foe the printed edition of the
book contains in bare outlnes only the contents of the
book In i1t nothing has been said about the metrical
and the rhetorical excellence of the work The book 1s
however, very rich from the metrical point of view and
therefore, a list of all the metres employed 1s appended
(see Appendix II) The major portion of the work 1s
composed 15 TEIAT, SUFIN or SUNNG! A large
number of verses 1s composed 1n HT@WIRGAY | There are
some verses 1n UFATAT, FAIf¥ar and ﬂﬁ,mﬁﬁﬂ metres
that are not commonly used

This work, no doubt rich in rhetorical embellishments?®,
suffers from one great defect———the language 1s rather

1 Canto vi Mirtyambika and Acyuta had to undergo
severe penances for obtaining the son —

Tafqe ARafAgan womiy TRAT 74T |
foret At ot weifa & 9T Ga-SU-AWER |
2  Canto xu, v 89 (last verse of the work)
Afuwfaawegasygy AT TamRY @R |
7T FEACK T AR, WHERATH T 941 1
Cp v, 99.
3  Canto vu, v. 10, =afada |
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gtiff TUnlike the Madhura-vijaya of Gangadevi, 1t
lacks spontaneity and easy grace Her Sarya stotra® m
the fourth canto 1s beautiful The summary of the
Ramayana® in the same canto seems rather uncalled for
though, piobably, it was inserted for the pleasure of
Raghunatha who was very much devoted to Ramacandra
and himself wrote the Andhra-Ramayana®

6 Twumalamba

Trirumalamba flourished 1n the first half of the sixteenth
century A D The Kalahasti Inscription, No 157 of
Epigraphic Reports of 1924, records that Acyutaraya
was crowned King in 1529 He reigned till 1542 As
the present work desribes Acyutadeva as a king, 1t must
have been composed between 1529 and 1542

During her student-life as well, Tirumalamba appears
to have composed verses as one of them 1s preserved in
an inscription of the Vitthala temple at Hampe, com-
memorating the gift of Suvarna-meru or a mountainous
heap of gold by king Acyutaraya* The inscription

w  » vV 41-42 , ufqEEguar |

» »w V 34 ’ fﬂ'ﬂ'ﬂ |
w  » VYV 53,56 and 59 , HelFaC4 |
1 Vv 18-29 2 Vv 43ff

3 TUnfortunately this Ramayana 1s no more extant
He 15 the reputed author of several Telugu works but
only one of them, viz, the Valmiki-carita 1s preserved
in Tanjore MSS Library

4 Epigraphic Reports, No 9 of 1904
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records her name as Oduva Turumalamba or Student
Tirumalamba Although we have no direct evidence at
hand to prove conclusively the identity of the two Tiru-
malambas, yet 1t may, with a fair amount of certainty,
be assumed that they are the same

In the long colophon at the end™ she does not reter
to herself as a queen as 1s usually done by Queen
authoresses, but only speaks of heiself as very dear
(F w@aw) to the King and his confidante (Fraraw)® So
from this colophon 1t 1s not clear whether she was a
court-lady, or an mtimate friend of the king, or one of his
queens, these two epithets being applicable equally to
either That she was not the chief queen 1s In any case
clear from her own writing where she refers to Varadam-
bika as such® This 1s supported by other important works
like the Acyutarayabhyudaya of Rajanatha Dindimakavi*
In such works, however, we get no reference to Tnumal-
amba Nowhere 1n the body of the Varadambika-parinaya-

1 See the next foot note

2 The editor of the printed edition thinks that
“the phrase TreTTET=IACE-H AESElgTERar Shows
that she was a queen of the Emperor” We do not see
why this phrase should refer to a queen only, and not any
one else Infact, a queen or any other lady may be
designated by these epithets So nothing can be inferred
definitely on the evidence of this phrase alone as the
editor thinks

3 P 148, wpfims-afedt-ueawygsd g, cte

4 Madras Govt MSS Library, 3MSS, p 9, Alpha-
betical Index
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campil also 18 there any reference to Tirumalamba, either
as a queen or otherwise Therefore, 1t 1s rather difficult
to determine her exact status from her own work or other
standard Historical works

In the colophon to the work Tirumalamba speaks of
herself as a versatile genius—a musician, grammarian
rhetorician, writer, connoisseur of various arts, lingust—
and a patron of scholars and poets She was religiously-
minded,—making rich offerings to priests and various
religious 1nstibutions She asserts that she enjoyed the
full confidence of the king and seems to be rather proud
of the fact®

1 The colophon —g#l HAIHIHTA-ESTIHTICA- -
FA-ARATAE - JUUNH- (T TR TIH-FA-EHT-
fam-nfergamaan, G- &fy- feg- G esewtEtge-
FauTT<—Afaammane- fErEEaT feaa—awEivEe-
Fu-wro-frwg-afaine s-agfRa—ahia- e na-geaT,
Tafira- - wrew- TSR EE—TSE- 1 A-ae-
famraya,  frenfus-aSuar-fwtc-va-faae-geamn,
fafae-fafy-Ewa-faa-fTow-sasa-santE=ar, &s-
TG ETEE-agg e a- (UL - nuf - vee-wy feie -
frEcseaw@, fAyE-caae Ger-ARe-amrEaa-
waugtea-aaataat afa-faifawar,  s-en-afafFades-
fafaa-arem g- el - s e-werea-fEsae Adaamn-

- fdifoa- s, fraa-ctea w-ggeen
fornaran  fafid  aeeifamr-aRugeam sy
TR AR ATTATH N
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The work that such a cultured lady has produced 1s
indeed a very good specimen of the campi-kavya It 1s
mmportant historically as well as topographically The
work 1g also charming from the poetical point of view

The pedigree of Acyutadevaraya given 1n the
Varadambik@ parinaya-campii 1s historically correct The
traditional account of Divine ancestors varies, however,
t0 a ceifain extent

Moon

Bu('iha

Purtravas = Urvasi
K}lfu

N allxu 9a

Yaliritl

Turvasu
Ed o

Timma = Devaki
I$vara = Bukkamamba

Nrsimha =Ombamamba?

1 Her cowives were Tippampa, mother of Viranara-
simha and Nagamamba, mother of Krsnadevaraya, grand-
mother of Tirumala and Tirumalambs and great-grand-
mother of Krgna and Pedda Timma Vide Acyutarays-
bhyudaya by Rajanatha Kaw
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Acyuta®=Varadambiks

Venkatadn®

This 18 the third Royal Family of Vijayanagara Empire
founded by Bukka I with the aid of his Mimster Madhava
Acarya, later on known as Vidyaranya, author of Kala-
Madhava, Jaiminiya-nyaya mala, ete,

The accounts of Nafasimha, father of Acyuta, given
1n this work are also, on the whole, borne out by other
evidences He conquered all the neighbouring countries
mecluding Cola  About the Cola king 1t 1s stated 1n the
Varadambika-psrinaya that he was taken as a piisoner
but subsequently he managed to escape to the sea-coast
But there 1s a different version that Narasa killed the
Cola Again, the statement 1n the present work that the
sovereign of Madura submitted to him without fight 1s
not borne out by the evidence of the Acyutarayabhyudaya
of Rajanatha® Then he conquered the ruler of Seringa-
patam, captured the forts of Dumakur and Tarasang: and
the Sultan, perhaps Yusuf Adil Shah of Haiderabad
Narasimha restored his country to the Sultan after his
submission

Narasa married Obamamba, daughter of Rucirdja and
Sriramambika There 1s no reference 1n this work to his
previous two wives, Tippamba and Nagamamba By

1 His brother was Ranga, father of Sadadiva
2 Known as Cina Venkatadn

3 =@ FuT hewlEEw gafaa afamagen |
I ACE AT AL WS 1320
AT AN T AEAEEE 90 @ S | 3% (@)
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Obamamba he got a son who was named Acyutaraya
after the name of god Acyuta Acyuta ascended the
throne when he was quite grown-up He married
Varadambika, younger sister of his Ministers both called
Tirumalargja They bad, after a considerable time, a son
called Cima-Venkatadr:  Satisfied with the learning and
achievements of his son, Acyutaraya installed him as the
Heir Apparent This book ends with a prayer to
Venkatadr: (Tirupat:) for the long Iife and all-round
happiness of Acyuta, Varadamhka and Cimnavenkatadri

‘With womanly sympathy our poetess goes to the extent
of g1ving a vivid description, whether real or fictitious, of
the first meeting between the lovers, the consequent pangs
suffered by both of them, etc Having described the
conquests of Narasimha, she unlocks her hecart and
tenderly delineates beautiful pictuies of a devoted wite
(Varadambika) and mother 1n succession

The descriptions of Vijayanagara®, Tonda mandala
{Tundira-desa)?, Cola®, the river Kaveri*, Adam’s bridge®..
Sermgapattam (S’rirainga-pattana)6 represent vividly the
topography of Southern India of the sixteenth
century A D

1 Pp I9 25, faagdt SNEaT @UET FJA[(dd AqTH-
SEgEtE | And pp 83-84

2 Pp 25-34 (single sentence)
3 P34 4 Pp 35 43 —drTaIae, etc ——

FATAET FiGATEH TFT IR &R FEFH I |
FEUNT TW -UREATT AN FyrEEs. |
5 Pp 78-79 6 Pp 79-80
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The Varadamb.ks-parinaya-campi 1s full of long
compounds running over many lines in print, even pages
at times and as such, outstandingly represents the Quality
called Ojas® But sweetness and simplicity are not
altogether wanting , for example, we have simple and
charming descriptions of the royal bridegroom Acyuta
bringing his bride to his own palace?, the advent of the
spring, etc 8 -

1 Dandin’s Kavyadarsa, I—
A FATEIGRGE TR ST |
2 ufywr afes oaen 2umE-
&1 TsE=n Gty |
faed wEfa waey
AT @9 @RI | V127
The king now enjoys himself 1n her company —

grfuiaaleRueaegss
FwTsfrsmaaefita fgaEa |
N@ufa g% aqrs=wTg qHE™
faenatm gwang fauodemg 1 V128
3 At the advent of the spring, everybody 1s gay,
none the less the youthful ladies —
MA-FwraTE-fadaqs g
TWTY TG-S |
u,q1% T a® fuwt fere
==t furds ag=afa o V 189
and eversomore the Queen—
TafyEna-aafEEE eQr-swe aatasa |
HAQ-TAETI-TATET &) TET FA-raTarrg i V 140
And so on (see vv 166, 157, ete)
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\The high soaring poetic imagimation of Tirumalamba
makes a lasting impression  Grand indeed 1s the deserip-

tion of the evenmg® —
The setting sun 1s nothing but a ruby-lid which beng
removed by the childish moon from the top of the sky-

vessel, dense darkness sets 1n

sfa-arg-Fafae-fuad
U FrE- WA G |
9ed AT e —
aifqd =91 gwweEd =TT | V158

Again, the sun behaves lhike a chamberlain of Lord
Narayana who makes Laksmi (beauty) leave her lotus-
home and accompany him for the region of Visnu lying
on the Qcean Kgiroda —

FERRCTEIE U FFA A G@@qa e, |

zfru grafarrasieRTEay % AR 1 Vo159

Thus 1t cannot be denied that though her style 18

usually heavy, long compounds retarding its easy flow—
yet at times we get indeed fine 1mageries couched in

beautiful language

1 Pp 170-1¢3

2 P 178

3 The 1dea 13 —Laksmi has to leave her paternal
residence as 1t were for the house of her Lord Nardyana
in the company of his chamberlain, the sun, in other
words, the lotuses fade away as soon as the sun sets.
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The work 1s rich in rhetorical embellishments ~'Tt
furnishes good examples of anuprasa and yamaka , and of
arthantara-nydsa, parisamkhyana, virodha, slesa, sahokti,
svabhavokt:, eskc Here similes and metaphors are apt,
novel and striking

Tirumalamba uses, among others, the following metres .
Drutavilambita, rathoddhata, $alini, svagata, aupacchanda-
sika, vamsastha, kalah.amsa, mafijibhasini, praharsini,
pithvi, narkutaka mahni, ¢ikharini, viyogini and
harinapluta

From the accounts given above 1t 15 seen that Queen
Gangadevi and Queen Lakgmi, Madhuravani, Tirumalam-
ba, and Ramabhadramba, 1 e all the poetesses dealt with
above except Devakumarika flourished in the south The
credit for fostering the poetic talents of these gifted ladies
goes mostly to the Vijayanagara emperors and the Nayaka
Bhiipas of Tanjore Whereas Laksmi Rajfiis a modern
poetess, Gangadevi 1s the oldest of them all Madhuravani
and Ramabhadramba flourishing 1n the court of the same
oatron Raghunatha are contemporaries Tirumalamba
who flourished 1n the court of Acyutaraya, brother-in-law
of the father of Raghunatha Bhiipa, was a senior contem-
porary, if a contemporary at all, of Ramabadramba and
Madhuravani There 1s a difference of some 75 years
between the dates of these last-mentioned poetesses






DEVAKUMARIKA
YgA-yTETE-nnfE:
0Y FN-FTAR
1 fud weans a=  faa-fava-fed |
s-afa-gt Tl guacenan o *
2. gEFHaz-"re-ufE-fFufsas’
Q@ wEaRy  faad swfa
ag-ure-ug SI-ua-ufafaamr
wE-UnT 3% 9AH et
3. WRRIA¥Y AREIHA St
ATl A6 JEREAS WA
TG HA-JAHEIF-WW_FAN-
wrg-awaafa e e

1 cp. RaghV,1 1, @tQ, v 1, Sanskrnit Poetesses, (hence-
forth abbreviated as SansP ) part A

2 M sgey |

3 Swarms of bees are supposed to enjoy themselves on the

sweet scented elephant-face of a1l |
4 In ntuals, a@w 1s to be worshipped first of all  He 1s the

remover of all evils and 15 always addressed as fag-faemes |
5 M zgm-faws 1
6. M zdgar!



(2)

4 e gF-fagay o A g
T vERq Fata us g ga: fEwga
5. gem-fag gy gfasn
Fag-fag afwaragafa |
e wrs-war ¥ &
qar ggggfangipas | ®
6 @zl gAa navgual
Srlg-"rart faa-wa iy |
¥ uw-fag fafyaq-aaat-
faataifae® fade fasi

1 For uafag x, see Tod’s Annals of R3jasthana (henceforth,
abbreviated as AnnRay ), vol 1, pp. 534 ff, wsfas 1s the famly
deity of the s of Chitor

2 M. wge; 91 -

3 M swsitw-gar-fadiusnfa ) The metre of the verses in this
canto 1s sysnfd, a combination of the szasyt and s'ﬁ"za@,l or these
latter two except where mentioned otherwise,

4. A legend that 15 confirmed by Tod , AnnRaj, Annals
of Mewar, Chap. I, p 235
5 The root gu_1s wwwig-wd here I'he wimigz 1s to be
accounted for by the dictum—
saRreffa gl ufear ey )
aifeq F@d wa Aeve wdaw |

6 M. sasitm-a5 firfreifa )



(3)

7 JIATER (I’ SHTw=
Triad« grasaE |
faar-nardig-gfs-agx
qu* awarfas qEatng I
8 qeuq« gaq-fas-
aimgawE ayga fafs:
g fenase aan-
wew-fagw faan garge
9. * gm=asaifa fawm-ofm
wa-dR fa-sga i |
TG RA-J@E F-H-
g QWATT-GAHHT |
10. wawaEg T-9E fag=q
vt ufya: giasng
azife ag-du-way A=
‘a”fa® ux=’ ufed wsa |

1 Seep 238 of the AnnRaj for this name

2 zgrin the sense of 33 15 redundant here

3 For the Rajput races who claim descent from the
Moon and Yadu, see AnnRaj, p 87 f For the ws being
the direct descendants of 1w, of the solar line, see op cit, p.88.

4. An ancient bard of Bappa Rawal’s family , he succeeded
Bappa in Samvat 1257, A D 1201. He ruled? thirty-eight years,

5. A change introduced by wsw from the title g3 to



(4)

11. @ fEEsg ag U
feaifaara=g-ga1aTaH |

sgfenm-afad f U
u¢ f5 aq aEmarAaEH |
12. UITTUWHIGTE TEIT °
ug9 ai geav gfaam
forarf-aa; oow-guar:
gE-AifaaEate: |
18. fEq=®(Y aqsavaq gal
femaT-grfa-wie_atmEa:
wafa-aee-gufa-aear-
gxz-ta-faufsa-oq & ° 0 ¢
14, FuHA TTREEA
anaaifaegsTe yaq |

ww for denoting the completion of his feud with Mokul who
emjoyed the title wwr ww  skiful in warfare , v syaifa
I 1

I, €=17?

2 Perhaps the nine Princes of Chitor who ascended
the throne within the short period of fifty years and whose
names are not known, are mentioned by nime here.

3. &% means yg , which grows 1n & or water.

4. M. ga-famfag )



(5)
IS ga'-Ae-arg--
fas-iaaad fyaqafa *
15. @ag AEUTESEARNIa-IEqHS: |
WArE AGIHAT WS qHY qrEaq 0 °
16 aatswag latﬁ-wfﬂ(?ﬂsé
mur-uif fwe uc\:ﬁqm: |
qu §@; qwEalfa faw’
qg-glurEEAg 8a |
17. awzHgaa™® yeAl-
wFisi-sfalEa sfa-am |
3 g5-war Iw-Tg-A%-
AHSAY: Y WFRT I
18. aEg PaafEeIRaE Ut adwaq)
gfy guE-AEagT uwaE getfaan |
19. ag-ggex f@e WufEsy °
wadw Wa garfEamg )

1 AmarK,III 3 24, p 192, “awas ® ga gfa”, see als>
@ifa 's interesting note on the same, op. cit , cp KalpDK
P 104, v 137, AbhCin, 3 420, p 302

2. M g=@ or fadifaay

3¢ M f=1

4 M F:=)
5 For a detailled account about him, see AnnRaj.,

p. 276 f He fell i the battle, 1n 1303 A D, against Alla-o-din.



20.

21,

22.

(6)

gFEuaT! A
faseat Ste g A
ARy -l SR fEs-ua
¥ gnyi nfas: awE |
s f5 afesq faw@mia
g e fewar aurs |
LIS, TR
A Al gegaiEst e |
a1 Ag-we glafsa aha
faal fg vagsaai= |
amrRaE gicfdeswa
Y-AEAGEEA! SH |
aa@e@@w—n@ﬁmﬁ-
gmfruatt-ugm-agfa

I.
2.

Note the gmfy or Transferred Epithet here

All the heroes are proverbially possessed of long arms,

see the description of Arjuna in the MBh , Ragh V.I 13.

3

The favourite son wt&fes who survived hus father,

mother and brothers

4-o

According to Tod, awmfas ascended the throne before

fafge and gogfgs | @WR 1 not mentioned 1n the Annals

5

See p 280, AnnRaj, acc to which he was the elder

brother of wsgfgs |



(75>

23, aasfifdsruagaIv:!
|fag-ast T4 TR |
fia-wmwq-wufa-guare-
ufafaadiy-strsare: |
24 agx-fegw fiaw fag’
YA T agTT |

fraeda wwnfyary-
- ° -
a-fafy’ @ wan=wEa

25, wAR-SargEny’ GT-T-
2 gafde:® fogta ussw |
afers wet wafa aeay
- f@rar gat agwtar wsg* 1

1 Son of sftfgg and the Chundano Rajputnee It was
the last wish of his grandfather {tafgg that he would be offered
the throre after the death of his uncle ssgfgg | Thus was
expelled from the throne g=wfgs one of whose descendants, the
celebrated faail, the founder of the Mahratta nation, later on
made a history cf his own  The ygls of Nepal also originated
from another Rajput prince who was also expelled from Chitor

2 According to the dictum, «fq w5 a5 Fat=w<we T sng-
faq, the poetess makes wawa wawq for the sake of metre

3 See Ann Raj,p 285 He ruled Chitor from 1364
to 1382 AD Worthy son of gdlx, he went on conquering
regions after regions but unfortunately he lost his lifein a

family broil at the hands of one whose daughter he had mn-
tended to marry

4. cp RaghV 1 27



(8)

26, wR-Fu' Ag-Twq Gy
T=afy g1 yand €3 |
@t wg-an faaws va -
* gaifaisgaEt= |
27, wmR-a @y fagas
SaH-aTT e TR |
At Yafy & F@aIEAW
awE A fgigE® T
28 g Wiww: wF-gwaTA
g ga' o grrsde

1 =1y means 3y, see AmarK, 3 2 8,p 184

2z wufeg assassinated Jafge and ascended the throne ot
Chitorin 1382 AD He was the founder of the mines of
his country and a vahant king, he encountered Mahamed
Shah Lodi He contributed to the prosperity of his country
in various ways

3 He ascended the throne m A D 1397 agamnst the
mnterests of his elder brother sw who promised to rencunce
his birth-right, The change of the rule of primogeniture
almost broke the royal line, As his stepmother, howeve,
realised her mistake at a time that was not too late for remedy,
w® came back to Chitor and drove off the usurpers, the
father and brother of his step mother This powerful king
was assassinated by the natural brothers of his father.

4 @ had to face difficulties at the beginning of his
reign (1433 AD). He sought the help of the prince of



(9)

a; go-sie faug-ae-
ASUERE TSEAT: |
29. @ FMFWEU gF-W=
I FREUR-Aan! 929 |
. -z ya-faw-afa:
T FARCR(TET THTCN
30 B AR ° T FWEAUL
¥4 "w 71 fafyasgag |

4 vgaw ufq ww-aisr
gir-gasfaq @ o wfgg

Marwar which was a really right step to success in ife He
marrted &w@E, the famous Hindu Female Saint and Poetess
He ruled for 35 years with triumphant glorfy but ended
his life rather disgracefully—both for mmself and for his son
sgafgy, who assassinated him 1 A D 1468 and whose
five years’ reign at Chitoris a aark chapter in the Annals
of Mewar

1 gwawifc s uw | That he was extremely religiously-
minded 1s evidenced by his monuments consecrated to religion
and particularly, by his commentary on the WMa-fifar, a
devotional work (published by the fwg-gmre Press)

2 Who constantly offered gifts just as an elephant emits
ichor. gfuf =@s w9 =@ afws , note the pun ongm Inthe
case of the elephant, g means ichor and 1n the case of the
"King 1t means gifts gw-g@? 1 e, who lberally offered
pitcherfuls of gold, silver, etc

3 v@ew was the hewr-apparent of gwmd who exiled



(11)

I fam-gadw-gud
wuaggys fafafda o
34 I garufEsica sus awg
wqEA? 999 wftans |
& WU Fa-gaq gal
A s@AH T StrH |
85 wuqufida * gufadisar
ye: ui giewamnsgq |
YHFT-H - Tl
gt wa-wafaamwag a2

Akbar, the Mogul emperor, who was ruling the Northern
India at that time He survived the loss of his country for
five years and died when only 42

1 yamfer was offered the throne by Kishna against
the express wish of szafes who wanted Jugmal to be the
king

2 By =, 1t means here ggdv-aq |

3 Pratap was the miracle prince of Chitor who infused
new spinit nto his countrymen at the teeth of antagonism
even from his blood relations, viz, the princes of famfiy, =@y,
Ai€™R and his own brother gwst 1 Amidst such odd circums-
tances, the ruling genius of Pratap protected him as well
as his country  He dictated that all the @tgifems must leave
aside their houses on the plamns of Mewar and live with
him in the hills When wmfew, brother-in-law of Akbar,
was refused the honour of dining with ygawfer, wwes
promused to see the downfall of Mewar and waw even



(12)

36, WR-¥-AEA-AEA-AL:
FAA-GATAH-HTH )
e a9 an At
3u: e afa 3y /K

at the cost of his life,~1n his own words 1f his name was & |
No sooner had he reported the matter to Akbar than he sent
Prince Selim to take revenge for the msult flung at his
maternal uncle by saw) The consequence was the battle,
in July, 1576 A D, of Haldighat which has immoitalised the
name of ygrgt When the gallant %@, ya’s steed, breathed
his last, s@fg®, a born enemy and kin of waig, saved his lite
warg endured all sorts of difficulties that are even not umagn-
able, still he never submitted to his foe Akbar His last
permanent grief was that he found in Amarasimha an un-
worthy heir
1 wafy € succeeded his father wawfas in 1597 A D

As Akbar had consolidated his powers now, the remaining
part of Akbar's reign (8 years) was rather a quite time for the
wrar | Since then Jehangir kept him constantly busy in war-
fare, though he himself and his son Purbez were not
infrequently defeated by the wwi However, repeated
attacks of the Mogul King wreched the fortune and forces of
Chitor so much so that when Khoorum, later on known as
Shah Jehan, attacked her again i 1613 A D, she could
hardly resist the attack Consequently Amara proved to be
the unfortunate ruler of Mewar who had to exchange gieet-
ings with the Mogul emperor  His son sTqfe © was to be sent
at his 12th year to the court of Jehangir to pay him homage
on his behalf,



(13)

87 QWYY FV-GAA-A-
wareg wufada Y |
adl st e B -vufudingg
wrrfagisaraRIg-Ha: |

88. aAN\far Sign-T@-qmEr

wRE-QEtfEa’y 8§71
usigAaRngd oy faun:

A fagwEam |
89, aatswag wfu-ufa: gfgan
gufaus: faw gefds: 1 °
39w gf-awdam-g’
Tt ggRIqAAEata
40 fem-uS@iwI gi o’
A1 qug-YR-aay 5= |

1 =% became the ruler of Mewar in 1621 A D.

2  wmgfa w succeeded his father ¢ 1n 1628 A D He
reigned for 26 years rather peacefully

3 wstfE ® succeeded his father sqfe T 10 1654 A D

4 The lake called Raysamudra was a national under-
taking named after the then ruler tmfa w1 It was excavated
to relieve the people of pestilence, famine, etc The excava-
tion continued for seven years

5. He plundered syt which was on the sns@iT frontier.



(14)

wifyosr fafgag fawa
wErREAEas) |
41 GRS FHfgg-aa’
g uftan favuaga |
a er-gifaw-gus-fasy-
winfus gigman afus:
42 guws yfa-ufa aga
w7 g9 sEfEe-u |
aisfa ag Fnaar agrn
gt wmar ¥g-fagaaa |
43, FAT-*A-ufaEmg-egRAWEg T
aEmA-A-GANAY HEW WA |

1 &g ® succeeded his father ysifg® mm 1681 A D  He
had a miserable home-hfe As a matter of fact, his son
Amara actually led an army agamnst him with the result that~
he had to be exiled frbm Mewar for the lfe-time of the
ruling )

2 BhG, 1027 This stanza does not make good sense as
the first part of the verse does not seem to have anything to
do with the second .

3 This turbulent prince, though suffering for his morally,
unpardonable behaviour towards his father tried his
level best to liberate Mewar from Mogul rule He
vehemently protested and led a serious campaign against the
re-introduction of the Zezeya tax by the Mogul ruler
Ferocksere



44,

45.

486.

47'

(15)

fafy-facfaa-ta at 2fig wifa
a-fafea-ag-gm CammEafen!
fag-naig H‘{-Hgﬁqﬁm-
aeifad Qrunuafe |
g ua-usnfE’-gam-aEt
AT-AST ATT-[AW; U
nmgeH® s-afed aq-
wS-gqE wiarga: @)
et arwIfde-am=n
fawifa Sgwehaa fRataq o
HATRITT GI-H
TIEE NTFYT I |
sagamate fru-Qe-
gt fgEgn gt ane

sgfEeay yaa-umia
faanfiard facus-wa |

3

M. sifeat

1e Fug |
e wW weaeEd | weafafa aw-faeng eee

The moon, which extends the horizon



(16)

a: Ffd-aw wfawg @y
g@if-diw’ ' ag-faatsarg

48 &M famifiar aig vw-yfa-ysuway |
MAAIU-AIY ArAFR-Fearmdy 12

i SagarfiaT-w-Us- e wa-AeETE-aETe-

YU} S0 |

I. The region of gmfi 1e. Indra , so z=-§i& 1s meant
here

2. !Tﬁ!\‘q\ }



vy fadig-naas |

49.  AREF-IW YIA®-AA
q-AEE Yuaars e |
| qAfa's: gh-we-uatt
wrtaa ufaa: gfgmmg e
50. gEF-ERgs-gaTR-THR*-
a® fad awr-faat® gar =2 |
srfidRIqEa-ag=a’
gawfde®™ Qi azE IR0

I wAl?

2 The metre used in this canto 1s either gy, Stwas,
or_ guanfa, their combination except 1n a few verses, where
the metres will be separately noted

3 gh=7, =6, 3% =1,

Therefore the date of myafag’s accession to the throne
1s the 1767 Samvat 1 e 1710 11 A, D Acc. to the AnnRaj,,
Samgrama reigned from 1716 A D.—1734 A. D

4 1 e ABAE)|

5 1 e.the geaqt

6. 1 e Thursday.

7. So the coronation of wymwfee took place on Thursday,
the eighth day of the white half of the moon in the month
of s'g 1n 17I10-11 of the Samvat era

2
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5. gafea: A-g@E-qR-TER
g%, guafaa @t sewfa: |
a4 amfa @ fafa’ faumfag
vzifusaqaa-awa-aweaa:* 1’
52.  Quated. mrga-gu-ge-
o utfufadisa gu: a-wd;: |
dag dAow-fafd eaa®
‘grifgmE <a [ 180
53  WMWQIA! WY -HGHA
AAFSHAA HAAHEA |
Fad gO Sa-gAfad=
ARITAUAT AT-BI-AGR 190

1 For the Vedic sources of these mantras, see TaitSamh
1 &, TatBrah 1., 6-8, PancBrah 18, 8-11, AitBrah,
7. 13-8, SataBrah 5, 2 35.5. ApasSS, 18, BaudhSS 12,
KatSS. 15, AsvSS 9, 3,4, SanSS 15, 12-27, 16,18,
LatSS. 9. 1-3, VaitS, 36, ManSS ¢, KatSamh, 15,
MaitSamh, 2, 6 , VajSamh. 10. 10,

2, M. an-wfag )

3 Having put on (royal) robes

4. 9% means summer, see AbhCin 2z, 218, p. 127.
So wwifwgars would mean the sun 1n the rainy reason,

5 wfwgg SEE—? wEg means g\a—fqm—qﬁ:uﬂ , so her
lover 1s yafeqas 1 e, @w@a1 Cp. AmarK, 1 1.46, p. Io.
“quadl  wEg-age |7



Devakumarika

54.  mwrfudeeE -wwig-a
grEq AISSRIG* arasy |
gguE: UG- AT A
fenmT@a gavansgq 14
55. @Al fasiengad-du-ara-
i AEY YaKkNc-yad |
Aaifamda custam

| AT Arwrmgmieag & wel®

5.  rae ww: e g =
waifzng ge-aud anq |
Y g IR wSrSAY A
gatfg fatfarw 4 za: w=

— 1. @15 a 7@ds root , when preceded by st—it, however,
means to dry up, e g ugmss@A-Hewd, RaghV 1v, 24

2. The reading fasig 1s wrong, both grammatically and
in sense

3. T should be T, the line s, as at present, metrically
defective,

4. This gym 15 te@w ga §uw and not identical with
the king

g See verses 9-10, ¥&IQ 4
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57.  wpifaueft I8
dafive @ Ag-gw ;|
a1 wer-faa-wi fags’
Faguwfag aa wratg’ len

58.  awmw-wdfigwaud
uaSHESI @ d FATq° |
fafa'a -arwafe-ga-afa-
nraifefiraa fearfu ga® ageu

59 TREEAT TCIE-AR-
&t wrafa'® gy demm |
¥ Fraf« gasf ar-
grE-ala Afaswgy negl

1. Personal struggle or close fight

2 <@g P otherwise, the metre becomes defective,

3 The form may either be &@twa ( @) or smgwq (ges.) 1 In
erther case, the metre remains defective

4 Itisakndof weapon See AmarK 2z, 8, 9o, p. 135,
also S@fe’s AmarKU on AmarK, op cit , S‘asK v. 682 p, 60,
KalpDK. v. 282, p, 120 , AnekSamg v 759, p 107

5 ¢ Otherwise 1t carries no sense,

6. wafaw »



60.

61.

62.

— 3,

Devakumarika

¥ faagzifundaaie-

@ aras amaAfc genrt |
fanfara-gamasa

GATG-gENT TAEAW: 1R
a=ifadiges sa-fxd §

R fTRAST FaeT AT |
|IAGATISTG? TC-ARME

sg& ad fafrufes ag sl
sia-faar 9'ga-g=UgT

wRaag® gafadart |
2aisfa ghaageEt

TAE-GATIAATSTRNT 11281

aql fasresr gARuE® gfadia |
g'awfa'st favea & spar gfear gar 1w

21

I. e ?
2 wgugw has for its object sw-fag | It should have been
really mas= |

3. wawae has far as its gis @t

been wafay |

4. s+, wg=wtsw,

SidKaum—20 and 21.

5. wfiwq ?

acc to quEy and wafeag—

Really 1t should have
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64, a1 |faarr faw wa-faan
efegard gwarsiy 84 )
ga: WA fams amq
fafd @@da! @ g=sfa 1gen

65 fawwdsfy @a@a aaq
& gwfa Ssafa-uE-get |
afeiy faware’-aag’
fawa s g@Ra ye & e

66.  muw W ¥ fagy afidy
fagtfiemat fac guat,

&1da arar wawfy ao-
A GRETE SRIFANT; 4T

67 famfie® avwfaga
gatfamRy fagsaam |
fadiuat® () fanfala e
e gaw T wrafalg: e

I. @wq should be w®a, w@&a?

2, The form 1s grammatically wrong,

3. These probably refer to the inscriptions circulated for
the welfare of the subjects along with the sanction of the
specialists,



70,

71.

Devakumarika

adgrgadqises Fa grefa wifa =
usi ¥4 e feda wy-afza IRent
“gegge fa fHEua-aa-®

Af@d T3 SERANAIRY |
Y gua afig’

famifier@ av-afm-g& 1k
darafds-ugw v F9-gw: 99 |
qifsg@g-ua) Uw sEEifamsl 9 1RRRS
ar-av-ufa-@faafe -

gRe-gaF-fAfy: Rawma )
HHT-LH TH UH-TS

sfifia wrgs guifda: gfasnsg 1’

tfa ARagEIfE-AH-UA-HIE-HA-FGAI- A=~
e AL wa e s-nefadmfzaia
fedta-namTay |

1. M wgeg!

2. wwgEAy fegd Ya 29=aw § v gd-gmz , Kirat, canto L.
3 M.wsgeul

4. s fa 85 0

5. M gfwamm)



72

78

74,

€Y FAT-THIUAH

aifawe 52 A=-wEfag
gfmﬁ:—ua—aiﬁ-mnaq l
A fesufa-av-aEa-gay
wife Wit T queRiEa:? nels
qra-gE-a-guafzfa-
& 91 FRArATYS |
feage-ufaia @ fosi
-g=afagt arg-wEa: WG
Fat amwz-ggar fa-dfea-ganfe-oweay
N Aafay avd faagd awEd [gge; |
A9 -GYZ-AH-TGH G 9ES-qEA°
i mE-aRu-wa-fa o TmfaRswde 1

0 N o R B e
DR

1 e fm )

1 e. surrounded with his associates, viz , the g®ys
M. <@igan

1 e like gewmia

yawrga 2 M. wdvgan |

The author of werw-¥eg-sfear and 1g-1a-4433 |
The author of gxa-@fear

7w g3EEd ¢ M. wgw-faifea |
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75. @ag-Efg-gaghn® oiglss Ta-ataar’
&t wife fad sfaafeaat aram-uTEa: |
FtEsfaay gRfeaTTas ferame-gu -
7@’ faw-ava @t gu-av @'gwia’s ger s @

76  wEpeAE-EC gulfea-al wamlE-aEEa
Asq Ffer-ygait gafaast gwE-ared 9a9 |
aa JfE-gREUa T gEIARIE- AT 9%
TR SHfe-agsaa go-av @ Tt Sy et

1 The sfgs may either be 7 or 8 For 7, see MatP, chap.

75— Yae wEe gw gfmameaaiy |
farry wiftores =98 g @ W
For 8, cp MohM ,
“Sg-FATE-gE-gg% FE-gl= feawm-gz1” | etc
Here we accept 8 as the nght figure as that would agree
with the date that History gives us As wymfes was
coronated in 1816, an 1incident that 1s mentioned at the
beginnng of chap II of this book, the subject mentioned 1n
the third chapter could historically take place after 1816.

2 @=0,9%=8,gf=7sg=1 Theyear 1s 1780 of the
®9q era 1 e 1724-25 A D 1n accordance with the dictum
@ W1 afd |

3. 1 e the fafg of a@w, the 4th day of the white moon.

4 1esg,cp AmarK, “sf¥ g, 1 316, p 22.

5. On Fnday,cp “fea-nfa-g= shawrta sgav”, ete

6. M =g fasiifed

7. M ww flifea
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77. @l -gE-an-ufaa’ guEa s aw fwy
ww@g faas-aifo-a'gd g=t-rafa gaoag wg: 1

1. For the ars-%y sacrifice, see KathSamh, XIV, Mait-
Samh, I, 11, VaSamh, IX, 2c¢, TaitSamh, I, 7, Tat-
Brah, 1,37, SataBrah, V, 21, ApasSS, XVIII, BaudhSS,
XI, ManSS, VII, KatSS, XIV, AsvSS, IX, SankSS,
XVI, LatSS, V, 12, VaitS, XXVIL

It 1s of interest to note that some texts place the s g
above the v 57 and advocate for 1t the paramount lordship,
while by the latter mere kingship 1s conferred But other
texts take the mw-g to confer paramount lordship and the
us-gg9 umversal sovereignty, hike that of agw , Tait Brah, II, 7,
SataBrah, V. 1 However, there are reasons to believe that
the as@y was performed by the king before the v ¥z and by
the @mu before the gewfa-ga AsvSS, 1x ¢ 19 For the
svufd g9, see JaimBrah, u, 128-30, PancBrah.,, xvu, 11,
TaitBrah .11 7 1, KathSamh, xvu, 7, BaudhSS, xviu 1

2, Some word meaning i@ 1s meant here

3. The gift of white horses 1n 1itself counts for high
religious ment. It 15 one of the we 1e. great gifts. See
fearat’s gm-wfa, p. 19, For the gift of lands, see p. 51, op.
ct, See also difimm=-sRwgr-wad's z-Frar-Ngd, whes
TA-E%, WEM-AEs m-wg@ and the gm-ww of the wgdd-
femmfa of Ry for details

4. Durning the lunar eclipse

5. M. ©dgan
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78, USAlAIY gEIURYE I=-uafa |
yrEedara amEngg’ @ qw-gafa el
79  wuEAq & fEeiftuag
gRacwdteas-aw ud |

1. For the gifts o‘n this occasion, cp. Devala as quoted
1n the TithT, ( fafgew ) by w@a=a, p 152,
Yyrg-gsa-wafa-faarerg-afe g
aw-ges FAM it w@-72g 7,
cp also ggafus—
“reqETe-aAa-aEE He3y 9 |

TW’ o fafaa ¥ @ vaafy afe=d”’,
as quoted n the DanD

The gift of silver counts for immense religious merit, cp.
DanKK,, p 8.

2  mwméw here means the sacnfice to be performed for
the good of the s himself, not of the king The king
makes the gift to help the simw mn his performance.

3. M.9=)

4 wawq goes with g3 , and widlq with the second part
of the verse, the subject being #¥% 1 The use of y&g in the
1st ine involves gu=g w1

5. gfaas ?

6. Cp.PasNA, as quoted in the Tith T.—

‘s -gra- A A R DE-AER |
wfeq: @ fag @ Mz-wd-aR &4 1"
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At FIaEd A AR
qalEd qg TAfus-]; (11
80. W& wWErea-giEH-faa
afad yfa SITA: |

fasraay; g'maa@zﬁ‘ri
gafaaar® fafuar sate 1ent

1 In the syfem, mfts count for much religious mert ,
cp the SkanP ,
“egied g awd @9 wg1 @ Swe |
TR fBer @3 wige w-afwar |
7q ffaa frad g agm Sg-sfaws”
The gift of mountainous heaps of sesamum on this
occaston 1s specially prescribed , see DanC of fearsy, p 62
Every gift 1s to be accompanied with the offerings of
water , so here gMigsilqedl means a large number of gifts. For
such “qgref am-=aq’, cp. KavP, seq s@mw, p 425.
2 BhatK, canto I
3 1 e.garegw ) See feamd’s DanC, f 5, 10 { for details ,
for the prayoga, see f 12 ff
4 =miq) @e 15 the wilifee form of &, 1t does not
make any proper sense here , for the uses of s, see Ast.,
3. 3 173, SidKaum, 2195, KatS, wi@m 15, MugB,,
@ 960, p. 693.
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8l. fy=g aq-uta-av -
AT AW AT |
nH A " -Arw-ast
g awfa's" gamag & 1gel
82. mm-dfafdace gu: adfswdva: |
quwe finvas &9 TwR 1’
83. emfa-wrw-faziav gufant®@amatag fifae:
frema nfquedsfaeqd gua-ewrgra |
A% UTE-aUT HE-FHAATRIATY T6fed
i3 afgeas-adarfe-afed a amfasiszamy 1920°
84,  FITS-wwwr uredt frgd famm-awEd |
FARATR-WEE @ AR TR ;12307

1. 1 e the gift of a palanquin  For its gdw, see faE's
DanC p 24, DanKK p 66, “fafasmn wei@ afweiw oe w8q.”

2 M sgeqg!

3 Grammatically wrong The word should be either
gafd or wfywe , cp. sw@'s KavAlam., 7% yrameEgiqt ssife-
e w1

4. One of the six principal daties of the sgm, cp ManDS.

5 This 1s specially emjoined 1n the treatises on @, see
featm<’s DanC under the heading “a@ed faw-waa=mw’ | For
the general offering of the sesamum, see op cit. under the
heading “‘famrem-g@s’ |

6 M wige-faRtfed

7 M wggu i
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85.

86.

Sanskrit Poetesses

Sa-ef@’-w@r-gmnEdl
Afaafa-arrmaa: |

Fgug-afas-fagu-
d=-faw-faa-gedsearg 12sn+

MNag-a am-Fafasiag @ 1=t a9 |
UIATd ASTE 20 SH-GRI-ATT AH° 1yl

Hfa—RNITNI-HER-ATE AT F-HHTTH 13

2.

4.
S‘
6,

DanKK, p 51, DanC, p 51,

DanC, p 22, DanKh., DanS,

Not specially enjoined 1n the treatises on gifts.
M <@g

For dfr-am, see DanC, p, 43 f , DanKK, p. 53
M. wgeq |



87

88

89.

90.

91.

WY g -UHCH |

dqafee-smal SIgnUENgar |
fagdmigame wa: wlasi=ad 1
9U ATIEHH-AAT TS

SHg-a: fHa HU-qW |
TASTAZ Jaadg gl

giagamfaatt gatg i
HIB WEAT GAAH -

#fd fadimme gulews: |
fe& surag-wan g9G-

as’ gara gu-fagfR iz
{99 WA ¥ FE-YR

fest: ot gE-ww a9 |
ag-E-g@ g aUs-AA

ga’ 9 T muAsEiasg sl
feared afaaq gate-

@g-TEa-gE | qREad |

I,

2

M, sgey |
M. susnifa, combimnation of sgasy and Siwes11
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za9 amfg-atw wa-
gfa faurnfya-sa’ wndtq 1y
92  yaisy TEEHAE-glE-
Q. 9
wE R aanw fag:®
waify aferageiq g7 -
Te-feTE-m At el
9. awmRFWERY aAfE-gwEE
saR-gEifes sw-sa )
Qwy faagglsada:
@alsa AW YT Frgamt i
9 g =rga ufaaisea am
WATAT, FIOF-us: |

1. He had his duty performed

2z According to the KatPar, fitate 15 here g9y 8y,
see T 64, PP 293—94, ¢p FwEN AEE forwq, SwsV.,
123  According to wifgfr 2 3 69 and SidKau, 627 “
qa=g-fe-@ed-gua”, the wgl here cannot be w#fg 5,
because fqw, has the termination s%| Cp MugB, s 335, p
2461 This 1s to be supported as an instance of faagar w8

3 wa here means necessity, fifgey 5 y ST, |

4. Earher name wgarui Contracted form <tem | Cp.
this legend with the popular one given 1n the sre UsE or
e st and other late documents.
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T-aF’ Ta AT S
fd 28 qr-aig a; &7 Il

95, @gwalg ACAswarfey
wuifemEsa fam gat )
- 99 Af-den
¥ faagzifaaa=mmgs 1
96. 4 faa-gzitaafa: () sdr=
AFRGAR-TI-AHEH* |

sy Tar ag-wA-gd
g FIEATCEI-GH-S: I el

97.  ag-gARW: ULE-vawl
Y- T3 |

1 In the fight for wealth.

2. Metre defective , the yg consists of 12 syllables.

3. 1 e, he followed gywfas of Mewar See yaau 1. V. 7.

4. =@ means here physical force as distinguished from
yWE, Toyal prowess ,Cp @ WWiE NAGY WS HIN-ITESH AmarK,,

. 8. 20, p. 125
5 ot wg , see SidKaum, gafeww, 1417, p. 412 WG,

therefore, means ¥, vanquished er defeated

3
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arga-fata-fadad
1 gAifa-Age-fafufafas: g
98. @ ua-ua:’® wefag-asu
|45 4@ gEAE-TT* |
HQIATE- T2 A
Q[ATHATH® FAHG-EHT 1N
9. ae@m-sw fRE Y
Ruw-urgrE w-faw-afea© |
¥t wE-A-FaE-wE
gEfa-fata-gfasmaa’ g

1. 9@, WM, (qaaq, etc, are seefgg words , but some-
times these words change their genders “‘Stq=ifan &feq @-faw
siefa,” , cp. TuE= uE-fa@d 1 gE-UwE, wEEe |

2. Ay "gET, Aa-A7@, adfd i1, Qe Nfa-1 go-fafeda g |
fafa ¢

3. (A | 4o FI ?

5. wfy 1s redundant here It 1s used for the sake of
g gIui

6. wm@ faw-ofdm @ , =fscwvsdfe! But the sfqaa
7gfe other than those that end 1n s, etc., ( s we-qz, €, g,
T ) have no grammatical support , cp aWA's FHEEETR-F,
“egeat agAtfes W w-0g |7

7. The sense 1s clear but the language 1s defective,
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100 @Ews: gga-fqs safam
9/ ¥y anarg AT-gUaEE® |
a; gra-gra-fafe-Ae-fafagera
grs-faatn-fatufaq nast aga 123

10l  gEESARIT g’q%iﬂﬂ-ﬁ'l'%:
T agid fafuag mufea
wiiey sew-geife-gm-
afafaaq fafymsa ala] igw

102. qung R ggEfaaEg
Wa wrargfzawag an
fage Ssada wg-@e -
=t gan ‘F-FATRE™ e
103.  foatsw Tt @99 U
FUg NERIfd-aeF |

1. 3fta means wfqq, described, designated , w1 name ,
so $fiars means one who 1s called ( gaafa s ) |

2. For these technical terms relating to politics, see
AmarK,n 8 21,p. 125 , MatP , ww-9«, chap. 196

3. For the sgfeg-a, see footnote 6, p. 27.

4 The prose-order 1s  gz-7adQis Ja1 FagwiRafy awn fag-
A SLET
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104.

105.

106.

Sanskrit Poetesses

AT T AT ADNG-H=
yratfaar fre afm@iat igen

aqsu-Us Fate'g-gar-

witar wwr-gg-afaa-afa: |
W gramEaEd la

daw- e gaw g 1g=l

age-aia wafa i R
gufrmdsafde-afa’
qRIST; W T T
fed® feQu-ufam: nmfig neen

wrar actae fawa faw

waie-gfe fagmfa e
SqEmaAaRata |t

W@t st e awwt el

I

For details, see ug-gum, IuT @, chap. 67, “fagd =t

watan”, etc , BhagP, 10 54 35, Contr1 of W to S, L., vol VII,
PPs 42—43.

2

sRfer-uS !

3 Alsowdt| Here@d , refer to AmarK.
4. The only wui=<-=ng s@g) 10 the whole book.
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107. gerad ‘asagEas
grraEa g gg-gaifd
framaengTwa gie-
29 qar QE-are faw: 1k
108, gt g wswafy T-9g -
fa2udaisus g2a N 1°
aan fesnfa: [wlf@ata aen
grisuaq gz-aar faarmg 10

1. For ganr-zm, see DanC of fzamv, f sf , for the wfim, see
op at,f 12f See also 7w @ of wgad-fammwly, m-faar wgH
of Mfa=m=, etc

2 fgg &g fuarwsw 1 el the temple of fiyg, the princ-
pal means of salvation

3 The woman has every right to offer sacrifices But
whereas the maiden (see the prayoga of the @y sacnifices
as followed by the white Yajurvedic schools, SatSS, vol V.,
p 238,11 1—2, cp. ApSS, xx 15,vol IIl,p 159, R&m3i,,
gzaqt’s penances and ascetic vows, etc, 7th book, sarga 17 |
KalkiP, 18) and the sm-afe (SamsRM, wvol. I, p
165,1 6) can offer sacrifices in their own exclusive personal
rights, the wife cannot do so The husband and the wife are
mutually dependent 1n sacrificial matters See in this conne-
ction, yifafa, 4 1 33, KatSS, 130, Chow ed, p 47 (even after
the death of the wife, the husband must have her substitute) ,
RV, vin 318 I 725, I 833, 11313, v 4315, vuw. 31,
MaitSamh, 14.3 (p. 51,4), cp 148 (p 56, 10) , KathSamh,,
54 (p 46) , TaitBrah, 37 5 11, ApSS, 3 9.10 , vol. 1, p. 159,
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109  ger fedtanfu aar safa
=Ht-gah-faF wWe-afaud |
72 fadigeg-garfea@i
gal ¥ qa® fafaafewd ixa
110.  gat @i fafeet sramly
¥'qa-fa've gue @man
wited uafn -z
q¥T W SF-FHATEH 1 181
111, &o fo Iwwaifat 2av
T ATCH-TH-SA T 0w
faa-fafa’ aa fasiaa 2an
maTe-fagrgwatT gfe: 1w

ManSS, I 35 5, KatSS, 20 8 24—27, p.981, Weber’s ed., Man-
DS., 1x. 96, BaudhDS , 1 7.15 10 and Govinda’s comm on the
same, GautDS ,1v 7 and vin 16, NarDS , xu 40, ManDS | IIL.
30, YanS, 1 6o, Haradatta on AsvGS, p. 21, sutra 15, Tnv
ed, UnavSamh, p. 65, Visnu, cp xxv, 2z (the wife should
observe the same vows as her husband) , Manu (v 66, p 208,
NSP. ed), Visnu (xxv. 15, UnavSamh, p 66) and Brhad-
DhP (p. 317, v 8 the wife should not perform sacrifices,
observe vows and fast separately )

1L Le 7|

2, gggHifcan was, therefore, the sister of symfa g |

3. Probably, the son of gyl |

4. UTW 9F, acC. to the rule “ane gfed w iasy”



112.

113.

114.

116.
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gew-gatza-go-ufa:

faa-fafa-Nsfra-awae: |
FIT-TF HaAgYa-=:

e [Fwfefansaa®@ e
TENU-ar fwd g-gm

7 AT, TH-TR-H
aq g@-wRife’ @fa: wafeq

den fawrg’ fag@isfa A rxel
d mfa-anifia-vg-gqe-

ararfes wafasig-gis: |
fraraaeisa-aa-fagy

g1 Rfaard Fod AISH 1RGN
qd WIged FE AU YA |
H-aRte-faeTs S gEEs 12808

sfa Ragwifiar-am-us-wE-aa-3ga-urarg-

W SgAEa-nEm aqad |

1. 1.e, like @@

2. The poetess means mwug here  Supply wufgan as the
verb governing the object mwif |

3. M.=geq |



wY IgH-THCA |

116. == ufasy fafvag aiaﬂé‘?f-
A g=d afq TS-AE |
wiEy vEig! yafsar -
@i *afa-aatat-auq glaae i
117.  genfa* = gymifaamn
guifys: y@-yai afs: |
a. ga-aarf fmRa-atatg
ger s ggfg-ufa wx
118,  gyyfaur afa 7 us-wrg-
fawra-urd® afenfamsg |
a<n gat 3i5-adw-fay-
siad HThrmasamta 131

1 1e the Princes of the ws family, bemng the mater-
nal side of the ruling v sywfa s |

2 e xfegm1 The omission of gq according to the
dictum, r‘qm-qfvmﬁméﬁﬁﬁﬂ ggueE  Aowa )

3 Le W]

4 oW ? 4§, asitstands, may refer to sy € acc to
the doctrine mentioned 1n note 2 above.

5. This 1s an wsrefgy word.
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119, weifud ghewat afs’
qes-ag-ufaueay |
gaifeag @& TAauEH
ser-faar saat guer 1l
120  seifaaEisfaaus 29-
wa-wa oS gueEE! |
TSRAT ag-9arq aAT
genfaaq a-fear-afe: i
121  agmg-awmd-fafy’ sy
gafea: J-g@UR-4 |
dqm-fiew aga fa<q-
As-nlwe qqY 9@ Iel
122  fa=d da= gafeda
aar fesa fafug-s@n |
fe-nfa-ww: @9 a5-9e-
TET? 9rE R o)
123. 3z-wfe: Qs qa-we:
dafiarsiaa fefafeg |

1. 1€ wfast|

2. By enhancing the reputation of the ws princess, he
helped the cause of the Trg family as it were Vr 9 |

3 1e the complete text, see AmarK, TII 2. 2, p. 183.
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Far-1a: §-&a SfSars
gAEE r@faf@T 1=
124, = awifaadt a-a=:
QT WIS U WA |
AivY W@w Waagqa
FUHAT JfA-1a1 37q7@ len
125, =wEmargq fae ustaa
A’ 9 ag-wa-faly’ fafeqe: |
gifea@gada g@-
JU-GUWRT qUwa igel

126. g1 Sgulafy aq 2
T & fafa-ngag |
TRiAa: §E@-aN-aqs:
1 T-ufugfeadt fawnfa e

1. 1e. of ramy cloud
2 This 1s the & g=_form of the root @, see DhatRKD,

P 529,cp. Ast, 2474 and SidKau 2050, g€sfa ¥, also Ast.,

74491 and SidKau, 2652, ‘sfaat < gfw’ and Ast. 7492z and
SidKau 2653, max|

Acc. to SidKau, the following forms of & are available 1n

the s& ga—vadfa, 9= fd, sfafd, =Asfi but =Q=df 15 not
given by w@fa
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127, FmwEEisEd §E-HE
g-ufga; wra-acqaa! |
ae& T AH-ATY T
gefau-dga-AE-gas Igar
128, warm-wc-arnfR-g-feranfea s
wzig TS wadl uet ug-ged et
129. W= §9Ud ad <laar ysuaifala |
AMAARASE WEST YA 1812
130. wrate-dare-fafy’ feeq:
FISTHN Hiq-TANsan=sq |
wre-ufa -feu-wg-a=-
feRtu-ganfaa-arg-Ra: 1w
181, @ AU g A"

feram gEE-TwTET: |
QsETTHTd TRT-G/
@t sfa srwr-wun ugen
132. Raiwaig atwa-ygfalwm
a0 ﬁf : gFaal agrarg |

I, M. sgeq |
2 M.sgeq )
3. Le gaifa)
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gor gggiiaa-geaisia
fqar@d AT 9TWe 1=
133, daz-ysifu-gfa-v=m-rga=-a@
ow fanres-fafa-ga-ge-amak =1
R-Sear-fua-g9-wan afast
2q 9w e Sa-garfwra 1w
[ wzs by sfig= ]
134  fu-am-afe-graEa-
Hfoarga-szr-FRaws: |
Ffz-gg-gu-wr-gafaal
dgare Tw daasg A Igel”
135. ¥gia 9 gU-agw a°
fafes: @-asme-Xaar |
Tasr-wfa-fagfaaras
dmargatadl’ anmged 1ol

1 Cp. the Bengali proverb meaning ‘q ww fas-a1c@’ |

2 1 e Samvat year 1772, A D 1716

3. wifvas-fafg1 e w8 fafy)

4 M sgm-fams | The szam-mar-aafa of agwmftat ends
here.

5. M. <@iga1 The followng seven verses also are in
the same metre.

6. In whom the three qualities find harmony,

7. Cp. a#, gewIzd g8aw, BhagG,, 11.
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186  fagu-faag-afe s« ar
At sfan-agran -mtaan
Qe T gAw° qawA
¢ F-AF-9TWIEISA G 1RQ
187.  <gava-vua amg
| ARG 7 |
qta-Sfafa-wwq-fadfzd
Faara-fafong & a.; 1z

188  Fe-Ma-afzriwarfear-
Q [N
¥y fa-yfva-anasing: |
e H-awatE A
agaE-faftnza: o 131

189,  Jz-wea-fafuaq-woudar
gfsaw fagafag |
wfaeg swaE-afi@
FgN-IRAE F 1380

1. It should be AE-HA7E, |

2, we® ! Forthesake of metre, gremm has been used
as qgr@ and ‘qE-qag’ as qE-wa ')

3. tgae wai understood,
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140

141 .

142,
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srz-fafg-ufiafiaea

ArA-Aa-soar g° fafge o
Ffyeg: fanemm & g1

aerae saar faufad iru
wife-wea-sma-aif @

usgs-fafys-afga wat
ARASY a9 UR-UGS

nEAT "W SgA @ 1R
efige-ww fesmisanag

™ Faames wfn-ga: |
793 43q Waraan ay

aafszamt’ @ fafs’ @®as el

=fa FagwmiiREr-am-Us-AE-Ha- Y- TEE- AT

nfagr-gacd agwy |

[ gae unfia: ]

I

Yqfaqat @far Sa wfcar afewn agr,
afy waedfe afaaare faga W’

Cp. also
Ut wfaar mfe maw wfew qg11
e = af@ 9 oo wwEEEar 0’
2. SUATY? 3¢ 1. € FI |

4

1 e 7mn| 5. M yaw-nume



PART Il

SANTANA-GOPALA-KAVYA

By
QUEEN LAKSMI






QUEEN LAKSMI
FAA-TTS-FTA |

Ta-TrEn EfEan |

RENUSIRY. QU ——

0
HYR: 9400 |

1. waifspar fafsa-fas-us-gat
=faq gu fes-av faa sq-gatq! |
isd g-yn-faaa: 9% gd-ugn
W g@ =fewm s-za-faa: v
2 =@« w394 gaiufa 9 a@ snan
FEE T ANAT € 927 T74: |
g qga-adgieE aiK
MEAGA agad fa=w=m G

1 cp s|Ed 3@, BhagP 10 89 21, p. 760
2 The metre of all the verses 1n this canto 15 gg=-fgas
except that of the last one which 1s wfEsY )

4
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8 “SrRTER ! SEdld uE Ul
uigRfa=-famam-diguE |

Q@A HA GASTAAE NATG!
Ragea gga uftaraaas 13!

4. RN AU d3a-faw-
AOANCA-HT Faa TEEH |
AFsa RS waar 7 fafeg
2qry dufq fAR3w-=war aat a.” usy

5,  sanfe aw wfed fanwz @9
swreaisfu 9 agr ag-av-g_Amn |
quit feran: fora wA faoda-23
7+ wafe qq Arg-stArg aran 1w

6 ger g fag-afiur@a-ag-wiam
JY ST YATIIAN-GIA: |
“Fg uST WA T gafa frg-am-
F™ YT-FU-NT TG AAqLL Ik
7. fawfa gq ga-emie-faam-ga-
fameashy = ui yfa gwas -
e vefads-wd wlkan
Sumrdg f faegmygzeifa weu

1. wWeT?
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8, WU A SWAifa Wag-uETa:
gaugTa TEINd gERaq |
TEq & UH-SA-g A ow-ara:
dews afea’y @ @Edy 1=
9. ya YU gw-guy |-y gag’
sarft sw sfear f@e gfwwsa
e ae-fagamie gz Fag
AT TR qrETEar fawe:? el

1. After fimishing thewr studies with their spintual
preceptor =g, @ and F@W wanted to pay him fees
The preceptor wanted to get back his son who died 1n the sea
& and g€ demanded from the sea the son of their precep-
tor The sea replied that he was devoured by a conch called
gssm, really a demon, that resided 1nside The demon was
consequently killed by @w and s@uw who approached Yama
for the return of the dead son of the preceptor Then &g and
a@qd returned him to their preceptor The conch then passed
mnto the possession of @q and came to be celebrated as grgs |

2 When 2g&t heard of the above incident, she wanted
@ and gE# to bring back to life her six sons who were killed
by «¥® | They approached afq 1n the nether regions for
their return. They related their past histories to hum how
they had been the sons of #@ifa by srul, had laughed at sn
on a certamn occasion, had been compelled to be born as sons
of fevwafuy and how Fwwmn had finally caused them to be
reborn as sons of Es#ti @w and s@ud brought them backe
to their mother.



52 Sanskrit Poetesses

10. gamere-fisd yo-agaw
natEsiasamfa 7 w-deE |
|WgaA waar ufie" g@
wREmaa fas-faa-sdg a@ 1gel
1.  f& == Qev-gsd-faar afse
dne-ga-eusr €aqy ¥ |t |
i ar aaifacfamfas asa-
zra wfi@-wiemfus-sgiae 8 i
12 wd faemw gfad ag-unamn
wid (= 9 azt faramge
qsd fes sz wfq afaaa:
N& faav zfaar-afeal amqaty 1gx

13, w@isfa g-geat saa faae-
A qEq qaarafa w-uE 9 |
At §a 9 A1 fq@uq gag
T CW-EIA: WREBsTaE 1L
14 wEER @-SE-Hw i aEamt
N& a? fAagaaie-ga; |

1 In order to exterminate the line of the gras, sPreman
threw a weapon called s at g9, wite of wfiwgr, whereupon
she took shelter to @mw He protected the foetus from all
harm,



15.

16.

17.

18.

19.

Laksmi

et gase wgRsfy ] faard
fana fgwas g9+ @ ngsn

“yqu: fawa a1 & g-grgwa
Fu-yam-gear gga fTan fae
st walem 7a wegrod @@imw
3 SIS G-TAT q T -GUA Iyl
W &= fes-atafaa: ui &
sirat wag afe ga; ggaseda |
Renfa o aaafu ned fafe
SR @ R @999 a9 gAR” 14N
@ g 9« a9+ faua= faq-
dtam-ge-geawyary faun
“f& a1 wesg fasiwfa awd =
fagsfg ag-Us-E@HTERTR 1gol
sanfzfug yaa-ulga-mna-
FA-FHAAST FY AP |
TRtE-aEE-fagra-gE©-Naitg

FEaE snfaasa & sma: 1gen

SR GUTH-FA-2a
Ystrana Yfa sa-gai gaife |

53

wqat ¢



54 Sanskrit Poetesses

= Dt faesfag’ = @y
Y q15@ WF a9 FrE-afEE” el
20,  sqresw fawd afgq@a
. Rudt fas-a< gwasie o
“mr @1 war Wiy gar ghaa-gia
viant gag-saar-fagagat 1xel
21  aqsEafE @ 9 ag-gest a A
warteatsfu € aar ag-du-gen: |
sTAlf @1 Gr-auaASTH @ -arg-
RNd-narfza-fdn-wa-rEy 1R
22.  fawn gu o d@awa
@w WAl PUEAl guRT-gar |
TREa? feauly-astwuwi
&A1 U T gFeY HU TR 1R
23.  {ugaifefiamant Fam
rifaiy wagisfu @ arganfa )
AT w9 grAEAARAZ-
RS- HA-YARA AT THC I R3 1

1. Cp BhP, 10 89 32-33.

2. MahBh, SabhaP chap 25,sl g—1Io,
et wavafemsiag wawmaf, o
Wwgaaer WY gedag efquy |
TS agE o e SmEawEtE



24,

25.

26

27.

28.

Laksmi

ararsat fgagia fMes e

s-afF-ge-AEa-gm-aey |
waifa fag-asat-faad: s-Ale’

dwad afangganwas 1 k8 1
aret faaa an WERa-Ea uney

mig-gE-wamfge fafser
@) Y- INAIUEA a24a-

arify v yfa fgana asw 1y 0
IEYAT GRS wSrg-arfen-

umrEar 9 2faar gfaa-giw
meg=-gfg-aqai g Aleaar-

AE-gY-Tw fafedsg aret 1=e
fudwfa nfea frease

famw Yafa we @ g fu-aa; |

g g9 weE 2iew 9 99-

wErea wfquaita feaaaatg 1 xe
#1R g aa efaat aRgu-awr-

AT P-GE-aq T TAq4: |
w=pE afFeas fAfEHee

cre: wgfa-gad nfaues a @y | RS |

55

I

Cp BhP, 10 89 35
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29, R g gafo-aw-fag-an:
g {afue ge-gFZrgs-22 |
714 fed fas-gd fes-ww@a
MHTGRT SE fgsa: gqUuR" 1 e
80. “@ mal WG A TU-HA FQ-TA
garfe wH-ga fama-aif-un
wdg Ty fafedl yo-famna
e Na; gAqE ¥q; fugH 0 300
31. ¥ & ANTES-AEG-GaA: -
& &9 wafg a&-ausRana |
saan-nfag-mu-g@ifed agq
SEEAY asaregaia 7 1 39 |
82. wWw@a TN 9F WWA-TE-T=
are-fRg-waT-Re-famfa-au: |
denawa fanw 9 veidfa
WAl ATERAT T FAISAS | 3> 0

1 Cp op at, 10 89 37-38

2 MBh, VP, 46, 48 50

3 The bow mefta 1s found used both 1n the masculine as
well as neuter genders, cp ‘‘wr@tg mfedt g-agast’’| Now,
the poetess fancies thus  the bow mels, though masculine, 1s
also found as neuter as well , 1s that due to the association of
the bow with you ¢



33.

34.

35,

36.

37

Laksmi

STWAAAYAT 257 AT q,
Q< gEe-gesa wAlHarad |
& yay ofafusgiggi-
faamra-Siefaau ghgea a1 @’ 1 330
sanfe-gas-aifafagis-&ast
TWG; § GY VH-GAQLAAN |
famr-a@a fagareaAige
a2 aa-gd sfwwmegr 1380
gmE-gangan ufagfiayg
FMEGEE a1 fedy are: )
avq maw famg=fa feaudtn
garez-fuglw g4t fauga 1 gy

g fafem agw w-aafamd
qft-aur-aas: g 9w qa@t |

¥ W A gat fas-amaE-
g qa: W-agawped @A I 38 0

g 9| e+ wNfRaAY

afqs Tifd ye-af-uemas;
AT TR w-aq €@ -

wWiaq 8@« efwsfired fger o 3o 0

57

I.

Cp BhP, 10 89 42



58

38

39

40

41,

42,

Sanskrit Poetesses

“A AT FE€DF FTI-9TA ¥Ied |-

afed waq-fra-vasfa 9 Naatag |
1 g7 Wi-ae-aifa-fage-ad

3% fawrgfae w@a gfaam v a=

qE WE-quAs! a8 T@-gY
TElw-gaT ITT@ g WA |
WS T Waq: wad feas
A wad fasa + dufa Dw-29: 0 320

s yufu 9 gar-g9q ag aa
I% FRAT grama waQ! feand |
fawe aq swarwfy g
g waawst aq @ aaa” w s

19 faww wyd wy-ggaa

24 w13zaey faswia: w-qwy |
“SmmtEwfee’ @y 9a-afeq

a4 wefagasfa gra@ee 8

fawd fes-aws w@ifR@d

wEiswag wufe vy wa wfas |
st agfaai ga-Rfawa

AW HAT S| S 1 8 N



Laksmi

43. “mw fama famd @wd gawy
fua-v@ awan § aifsed qrafas 1
=fa gage-ama arafaarn af+
FH-gEATEET ufEgal qrgeSat | g3 0

fa waa; g |

59

1. The metre of this verse 1s gifiay |



44,

45‘

46.

47.

w9 fEai: &1 |

T sEatEte-waa

W wwwE wiv-nfw )
YgE-da@ gaq qF

fesi wat=t waat @ S 1
aa1 FatasE-a’ g S

Qaifay qa adisfadiws |
faard =m-waar wEa

fage-Ad fasg miEe L R0
“faimmamg  fAaEmRy

fasea@aaa s |
wa@-guwtemfanta

GuU-FA: UTHISTH N 3 |
e war-faawfd & wfa

warfe-wrar =fu go-aman
naw-gisfu ¥ Fa fas

U0, qUAR-TE-HATE: | 8 |

1. BbP, 10 89 46 The metre of the verses in this
canto 1s either SRwswr or susnfa, except that of the last verse

which 1s gfigamn ¢
2. Cp RaghV. 1 68.



48,

49,

50

51

Laksmi

lgAed g9d WS-
AstE-d w@w g !
fg-goar g9fu gmfaust
sszifaan wEw T waEn g
AT AAG-RAQT
ngIvgsE fRa- g |
Faqe-NaE-RIgHTaT:
MNarar-wat fasdfm afmq wa
fesmararfa: uftegar
feang-wr@+ aftgfaatat
afeq |d faw-faqifea o
gfe-ugie’ Fga 9 = i
TaRfaer avEIsa%al
AR U -GIA WH |
fa3w urs fafrarsar &
yETER 9 Ul gHIEH ISl

61

I
2

means the form of a bird
beauty ’

3

means those who carry the mace of fag,
means those who are 1ll

4

st gfce@n here
Here «af fye-ufgen: fa means bird ,

H

so fa @qan

It also means *the absence of

weifmar bears more than one meanming  On one side, 1t

il

on the other, 1t
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[ sa: ot wufu: F@w |
52. HRR-TAG-AR WA
1SRRI |
frdiz-wrfe-faagwdia-
pag-Ar-AtT-Q faars? el

53. wER-SUEEAE-IE
TG-S T |
g -AAH-FE L
pE (AT - 1gel
54, qg—ﬁxé’tqﬁtﬁ-gﬁg-ﬁaa’
TRE- R GH- AR |
sgusEe-e-iE-
gURe AFE-A=-AEH 1Rl
55 @-wa-aqee-fafe-dfe-
ReqE-aHRa-TqE-La |
SAF-UE TE-EHATE"
f3n-amfaa-gfa-3ad 1270

1 Here the word ¥ 18 sigmflcantly put m the
mddle of a compound It goes with the preceding and
following parts , thus the meamng of the first part 1s #ER-NE-

, and of the second, MR AIE-RIRTH

2 Cp BbP., 10 89 53-56

3. QT ?



57.

68

59.

60.

61.

Laksmi

framEvsgifza-Gade
NAHATUTU-TE-UTH |
agg-fawg-guw-vw-
s fa-a SR HE 1930

gaqgafe-gais-gen
gaR-g Uq qifs=y |
guguarfy gfaafs-
fasngs; TmanIEA@A" 1gsl

aQa-sauEAfE-uT-
§* guae-wafy-gal |
wwag-fru grag@eEt
SINE-g4 UIEa-a1gSaYy ugy |

‘ARl Adw afeqwua

A - RR-HRAC |
verfar-nuarfgwe-

USR-S A-ARIGET L&l

anisfealaEm wgsg g
JUT-48 Y@ 0T |

63

Il
2

Cp. BhP, 10 89 56

Metre defective One syllable missing at the beginn-
mg of the iz 33 ? 1€ w3 +qaw ?



64

62.

63.

64.

65

66

Sanskrit Poetesses

vag-av -fafa-am-wd
fafify-famatg-agy ua ugeu

AREUE qaE 9=
Nu-weuad farsgad |

geifea-mro-fawTwa
FATHRATG AR ARK 1220

gatma ga-fFEawa
gatoEa gg faam )

afgq-aua=-aaE 98-
AT AR ARG 12l

aanfzz fawgifa w4

afewe ufast @wd gagq !
a3 afa wed € as

g FRISEERA-anaTd IRel

faura war-afafafEas’
yugRamEeE-a e ¢ |

dua | f@e w@-awn
gFTOR & ¥ ARFuER: 1

faarm ar-faed fEa
wfas g gfe< faga )



Laksmi 65

fammaas gag @4
a%g A% |fae” 9 frme ukxe

66 waw g Efa-amisiag
FATR-FIAT AT |A@=A: |
gag €W aere-aa
atfa & Mwgama; 130
67. wafaFa-wAT agr &
garfaa® T w8am |
T WA-OTE-BIH-G -
W@ A agfa-ga T 1xs)
68 gz 7' Ffa-faA=AGE
fa=ied arfu agr wlam
W 9 gH-US-a-gu-
HAOqgd aaanyg o 1xyl
69 mamEarufe-maT-RET-
A1 T WIEFASHASAT |
HqE nww-aasg A
@A AN { AY-TFAR 0 RE 0

1. The form & 1s grammatically wrong here. Though
gz precedes §, 1t 1s grammatically as good as absent, and 1s,
therefore, to be ignored. So @ should be ag| Vide Sid-
Kaum, 412 , Ast,, 8 1 72, “emfaq giafagwmeg 1

5



66

70.

1

72.

3

74,

Sanskrit Poetesses

=fq galsd s
faamaen-gafas: |
FU-TANTT- [T
WEHTATE AT GUT: I RO

“fama W E-gwaY ar-
HAEd FJAGLT-TA |
faSga @wraww=! aq-
wefadsanwd fae=n” 1z
79! Tad gEawa
wega aEfas-wataEd |
fasuamrE agERisE
fasa-gaa wa-vara: 1 ke

“fatemtd @fa sadfeq

7 fa=md fagw Ba-83
fearmeara anifadia:

WHTN-TUR WA HU FT U 3o |

a=fu Awgafaadd
ueifaagae-2qia

faurgar sw wdtaoan
fasrrarmtaa sswEm 1 gg



75.

76

.

78.

79.

Laksmi

fewrw wenfy agvaw

qarE+ 9y Fa-afas )
gasaisy fane-ufas:

& 994 fafas sma: 0 3=

wag-nae ufq gav o
wdsraafq fafasg amg |

9aq giw Wqq. gEd
FHIASHIT FUTEF | 33 0

=ty quanfaes wa

a¥°fa |aisfa sa-gaw: |
gurfaara=-wa- aEf

MG A9 FAT AT 0 38 &

“#g AT ASMIAT
FAw-fEqr-sifaaE gy |

UREATRTAA & FAN
fesiaAwera @da atar | 3y

o gfom gus wsady

U’ FRM=PIRAST
waqAamiy fau-gam

wfqgd a9 AIRIANIH 0 34 ¢



Sanskrit Poetesses
80. #fa wy-figw waragst
G- A-UTG-gAE fAnE e |
ye-gTfamaifane @
fes-aqadiy qa; vaf@ai|t: 1 go

=fa fedr: =t

1. Cp. BhP., 10,8g.60. The metre of this verse
gfwaen, see foot-note 1, p. 30.



w9 FAT; T |

8l =iy qgr sft-wi=-fasdtae-
gfea-aw-fuar @ a7 |
wa-ef-glavm-wsfang
fes2 s v geai o 2 0
82. ga-fama-famz-faafed
gaqgua agr Gs-gaad |
¥% faoer o fawaisady
¥ gfaw sfcms-gaigr 10
83. “fest-av wwAlsfa wasa-
Y UgIA-JA gF-A19EF: |
wARET fqurgadvag
zfaasfa amsfagadari 30
84 QUR-ARA-UEARST &
few-g@t= war g gu=aq )
3q ui wy-If-ma-g«r-
2fasaifas arq gu Sssaanm”2 nsn

1. The metre of the verses 1-46 in this canto is Druta-
vilambita
2. Cp BhP, 10 89 61



86.

87.

88.

89.

Sanskrit Poetesses

zfa fatly aeig-a<isad

TG AC-ARETHA- WG, |
wawyy ufaufa-fasge-a-

fos-aqt s-Ufy-famma: ny n

YUY 2T’ YRUG d

faefy Tafugat ggg € |
uRz-q-SEEiravar

H SIS STSH-HAET 1) € Il

“sifa wawa s 4T g@
ga-gArfe-gn@-guianT |

Y Uy YA-qEATd
Hag dsag & Al WA 11 O 1t

gufumifas-ae-fanfas:
wfafqumasl a s |
fanfus 3q 2rgfad sm-
fawa & w8 yo-faw @ n T 0

T¥ § AA-TTAT GH

ag-afa: 9 zgrg fed ag
fre-aafaedsfu = @ifaa-

wgW gA gy aq” i &



90

91

29.

93.

94.

Laksmi

zfa fadta azifawaaal

wy-fig’ 9 wArm wE-ET |
gzz-wia-ga: ufaus 4

TLHRISHIRRATGA 1 22 N
“sta ¥ 913 ¥ sarq-ud

ag-gre fa-ga-frarand |
wgw¥ wuatste Wr-us |

a9 UgsT URH-GATHIH | Q¢ N

wer fau-faatea-Tea

a9 Ui SErRET {17 |
wa-fua: swafa agmwai

wafa & @ fafae-awwhn n gx 0
afze & fafgemuufyai

ga-fasm-gar aga @aw |
geaneT gvd o fam

fa-gaa gaaw @0 afaq: 123 o
afew ga-dgfa-am

gze-agaa g fansa’
wgae nfas=w gafed

QHYA AY-ATAA FTGT 1| §8 |

71

1.

wRfq & 1
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95, geau afa wimefas
wag & wa-am-faafaat |
wuaawE geiswfadiaai
FIUASEUHT Fga-f=ar u Qu
96, waawda winq uffag
fafeenwaa-ates |
wa-fuaga a1 wfaar @
yfa aun faqenfas @ aan les
97, ‘fefa-yan waaw* sfa
TaaaIsuEs fAndigER |
49 g a4 gq1 gH@AmuLI
TH-FQ AGAT-TG G 1l ¢S Ui
98. wwfud g gu ugsi N
fafag-ga-gug-aga; |
fage-sspu-sunad
afe-uwi fg wwmgarE®*n s 0

1. ffa? 2 For reference, see PanR , Cp BhP, 8, 249.
3. faw assumed the form of a fish for recovering the
Vedas stolen by waity | For details, see MahBh , Vana parvan,
chap 187, MatP., chapI,BhP,8 24 9, MeruT, gyam 26.
4. At the time of the churming of the ocean fag
supported the sz hill as a tortoise For detals, see KurP,
I, for g as an incarnation of wwmfa, see SatBra, 7.51 5.



Laksmi 73

99. swwwnyg ¥ & fafe-wa-gn
srafagragia faafean )

fafafid aa 3= sggea
¥ T T 9 g /gt v ee

100. fzfa-gd fas-ww-gi-g¥
wfugaifz-fewm-ud a6 1
AT-Hig-agsaaq VA
qug & 9 g Aegant gfe® ure

101. gwefag-sSieww=d
fa-ug-wia-faar g srq-aais )

1. The third incarnation of fyg 1s a Boar who killed

fewam |
For deﬁaﬂs, vide BhP, 3 12 20, KalP, 19-22
{’

2 Pordetails, see AgniP , chap, 30 —
feew @@ gga g
e FOAE FLA-A59 |

¥ ag= wgE T
74t gut Iy geEE

Har V,, chaps 30-39, BhP., 7, 1-10, VisnuP.1 1%-21.
Almost every gumw contams some nformation about

afde |



74 Sanskrit Poetesses

Ffe-FUguRS T T gU
ATFASTAR I3 FrL I 2 0
102  efe sowfad swefms
fes-grmuadt fawar un
gufe I9 wWEe-ATRS
TAaT a9 | WEWL FALS I }R |
108  gr-saree feama-g9
IATATHIGT FHAH T |
PG g A SIEE
§ Wa § Wa-Age-amse | R |

1 sf®, bing ot demons, occupied the city of gods and
banished them all from 1t For conquering him, fqgg assumed
the form of a dwarf ( aww ), see BhP., 8, 14-24, VamP,
48-53

2 Nowhere in the Ram. and the MahBh 1s gygum
accepted as an 1ncarnation of the Lord. But afterwards in
the MatP , VisP and other gxmas, he 1s declared as the sixth
mcarnation of the Lord and in the BhP., as the sixteenth
mcarnation  In the above gtmgs, he 1s taken to be only a
partial, and not a full, incarnation In the RenM of the
gz @w of the SkanP , an attempt 1s made to make hima
full 1ncarnation

For details, vide BhP,, 1 2 , MahBh, wfe-ya, chap 49,
also Vana-parvan, chaps, 116-117, Ram, I, 75-76 , SkanP,
gmfz-g® of RenM, 13 19, KalP, chap. 82.

3. The reference 1s to T |



Laksmi 75

104 fog-udieT-gRauEa-
faga-M=-u2) geEangy: |
T® 9 gafq 7w war-
SERAATRAATATGETH! I| R8 |
105, wfa-ghsmygi=fa wfena;
ga-sAmfgaiy fafqea:
g uRiE-gn afeg @«
wifa & faRaaar a=q’ 1 Y |

1. According to some authorities, @w 1s the eighth 1ncar-
nation , but according to many others, s@us 1s the eighth
Acc to the BhP, 1 3 23, @wis the twentieth incarnation
Our poetess evidently accepts s®muw as the eighth incarnation
For the dress and weapon of sgw®, see BrahVP, Ra&ws=w-
@, chap 13

2 Our poetess w=wft does not evidently recognise the
Buddha as an incarnation of fasg1 For the recogmition of the
Buddha as an 1ncarnation, see BhP, 1 3 (21st incarnation) ,
VisP, part ITI, chaps 17 and 18 (The Lord Buddha 1s here
named swEe ), AnuB,II, 2, 26 , GuitG, I ( fa=fg g% s
gfa-smaq ) etc, cp SanD, chap I ( gawios we=-@fw ==fy,
etc)

Kalk: will be born, 1t 1s stated, at the end of the present
Age of vice and will bring back the golden Age For details,
see KalkiP  For Kalk: as the twenty-third incarnation, see
BhP., 1. 3. 24-25 For Kalki as accepted by the Jains, see
JamHV, 60 2z 52
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106. afae aea-dw agsd
wefg-we-faaa-fafaqaan |
gufe sig-waa fuasaag
ARG a3 AT AR I & M

107. gufz aa 9 we-fanfsa
fau-fafas-ge’ Rwat ax
fafedt 7a I+ fe gaw
gfagar fasarfag-g=masr 0 o 1

103. qg Fwig gAY FA@Ar:
THZ-E-GGI AFIHIW° |
wRg-geafan’ 9 feafio
faefaar sfaarg a-ga=r* 1 3T

1 Cp eg,BhP, 10 3 46f

2 For details, see BhP, 10 6. 10, HanV, chap. 62,
@w sucked the breast of ggm in such a way that she was
mstantaneously killed

3 @y hilled the demons headed by =%z and i@ when
He was very young See, eg BhP, 10.7 6, 26, 28

4 Nala and gax assumed the forms of Yamala and
Anuna trees owing to the curse of awg ! @w uprooted the
trees with great force for the salvation of Nala and gax) See
eg,BhP., 10. 10 23 www ad) to @ (omutted)
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109. fafge-iu-ay-fagarefa
- AgArg-aaEgs: |
fram+ g wufegges
Haga a9 AF-qEFEI 1 k2
110, gHA-MNU-FAEG-EFSQ
wafq M-fog-area-wigd |
Faedfu a@ g w@Ear
gwRastAmfes faman® 1 300
111, e-fan-gf-aa-garse
fanzaq wiw-aasag a2
gr-siAm gawataa:
Fagal a9 MT@I-IGAF° 132 0

I I, foster-mother of #w, tied Him with rope to a

mortar so that He might not reveal His wonderful divine
power. See, eg., BhP, 10 ¢ 14

2, In order to examine whether mw was the full incar-
nation of the supreme soul, mmr stole all the cowherds and
kept them hidden 1n a cave. @w, however, deluded s=m by

substituting the cow-herds of exactly the same appearance.
See, e g, BhP, 10. 13 4I.

3 The reference 1s to the Serpent sy who with his
associates used to poison the water of ggwm with their poisonous
breath, Once the cows and the cow-herds drank the water
and immediately died @w at once jumped into the water,
Iifted up sty and sent all the serpents together with =ty
to the 1sland wqus , see, e.g. BhP,, 10 16, 28



78 Sanskrit Poetesses

112 we-faer-fadt agar-a2
fafeadgs-agaamT
aa—ag\tﬁﬂmmauz
FHTAT HeAfuHm-ateat | 3R 0
118, wfua-areg-afe-wid a$
INATY @RATYA-TAA; |
ng-ARA aRufaar ga-
fefa-wafawa: swgfsr 27 1 331
114, gfemr-a-wifya-ame-
as-au-faa®: g% 4w
Fg-agaguiy ¥ Jas’
FAgAEAT-Aa-HUFES | 33 |

1. wq wanted to test their fidelity in Him , so he stole
all their clothes and climbed up a kadamba tree See, eg
BhP, 30 9, VisP 5 13

2 The cow-herdesses used to celebrate the sacrifice to
Indra called sg-awm 1 As @@ thought 1t was not the best way
to acquire unflinching devotion necessary for salvation, he
stopped the sacrifice Indra became angry and ordered that
1t would rain 1n Gokul incessantly &% came to the rescue of
the cow-herds, lifted up the mount Govardhana which served
the cow-herds as an umbrella and thus protected them all
Indra consequently submitted and chanted hymns in praise of
ww| See, eg., BhP, 10,25 18-19

3. Once @g became many during the wr@ and celebrated
the occasion thus with the entire satisfaction of one and all of
the cow-herdesses.See,e,g , BhP 10 38.3
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115. wwgar agafewst a5
wagarfy gaaya-gay |
qY-SIAT AIAIGE-TE-
fanfear nfeamr-tan san® vz
116  wg-aqRgRea-gifamt-
wy fawrg gem-gaifaa: |
EE-AR-YG: 9% WG
fArafiadiRa-aq-ugs® 1 3¢ 0
117. susaze fafaa-ag-wa
Fa-gavE-San-gfaw |
TqAa: 7aQ 9 fsn g
YA JRUI ARSA 928 ) 39U

i z®uw also accompamied him Cp BhP, 10 41 19
®yw and qEY are identical. For details about HET, see wgU-
wrety of VarP, chaps 152, 158 etc For Fw attracting
women, cp BhP,, 10 42 8§, 24, etc

2z Cp BhP, 10 44 17-41.

3 BHP, 10, 45 33ff When the Preceptor of FQ
demanded of him as his teaching fee the Iife of his son who
died 1 the sea, ¥v and gguw 1mplored the sea to return the
son of the preceptor The sea replied that he was devoured by
a conch called ggsw, really a demon, residing inside. They,
therefore, killed the demon, blew the conch and rescued the
deceased son of the preceptor from the region of Yama
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118. ggat g SIU-ga-ae
fafosaq ggg=-afanz
safagramtefagaa-
WEERT YR GAA GG 1 3=
119. fafea-Tw-garzgeag @t
fes-gar-frutaa-gies:
fagam = sEr fadfas
fafirgas frgaafa efeasz 132
120. feamuw-waefy areag
wafa gaam=faare: |

1 Cp op-cat, 10.51.

2, Cp.op cit., 10, 52 54,

Desirous of marrying @sw, wfawd®t secretly sent a agm to
him @, too, became enamoured of her on hearing the
report. Unfortunately, all arrangements for her marriage
with fugoe had alreagy been made , utterly disappointed,
she resorted to the temple of the goddess for redress waqW®
and ww who had come to the marriage ceremony as spectators,
forcibly abducted her. A war at once broke out i which
F@ was victorious, He brought sffdt’s brother wfwqas a

prisoner, ¥fwm was, however, released at the intervention of
TEUH |
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gifa-wiT-gT g@AEY:
Qq-ged gzam-sAf=a 1 88 o
45, fafia-Baw-arv-agosn
Fu-astn-famg-faufaa’ |
guRSIaT-HI-gRtar-
guaaisanarsfiy ag-mar® 1 gy u

in severe penances and through the grace of fus, he came to
possess a chariot moving at will, with which he began to tor-
ture the grgas mercilessly Subsequently he was killed by gw.

1 Cp.op-at, 10 63. w1, daughter of am, fell in love
with king sfrgg, son of wga, and grandson of & at first sight,
Coming to know of this, faa®®r1, an intimate friend of i,
brought wfrayg to st by means of magic As a consequence a
war broke out between s and the 3ras in which fig and
#iw had to participate. As g was defeated inspite of fug's
protection, he had to return both wfagg and =ur)

2 Cp eg, op-cit 10 64, gREm-wRwE, yWEE®E of the
&=<-3UT, chap. 10, pp 529 of the aga® ed.

sfafs and @iwwwe quarrelled for the same cow called =@,
unknowingly offered to both of them at different times As
the king paid no attention to them, they cursed him that he
would become a lizard He however, got rid of the curse by
the touch of w’s hand 1n the well which 1s now famous as
the well of g7

3 Cp MahBh, gwi-ud, 68, vv 41-48 The famousincident
of the &%1 wixa 1n which Lord @ 1s represented as saving £lg&t
from the dishonour ot being stripped 1n public.
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46. fas-m@a-feam garfas
fag-vw’ g FI9-w=gWH |
u&Hq 9 ggamwaasiys’
YA YASITHATS aH 1 8¢

47 ¥ & WE-aq: TRE-Fed gAaal; ga
gqtIfae Yfa-a-wy Agafear Fgar |
AT AgarEatfag- agdamfz-fewmas
wEArAfgEE-wEs-aT S 7 J982 1 go

48 =fq fafe-gOwa-fmanda sueaq
gufyu-gaa 7 wazg-wre-gaiarar
a9 fas-afei 9w wwa-yaifefa:s

8= )

49. fawrfiamg sefeenme-ufid
faa=q waal wea-afa-z@s-faa;

1. Cp BhP. 10.81 7ff Kucela, also known as T,
went to hus great friend & and owing to his extreme poverty,
could not take with him anything else than some fried rice
This, however, pleased @ so much that He at once bestowed
upon his friend 1mmense wealth

2 Metre urg'w fasifea |

3. Metre gt , one line mussing.
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wfa quzfu (7)) sx-ga@ar-
TEEAGHAL FIHTRL! 0 8o |
41 wa-wfe=-gar-s-oae:
qufe wg-ain-gaifeat |
F-gaiq uftee 9 afasr-
@A EAAfAFIRE? I 8¢ 1

1 Cp op-at, 10 5§57 41

gaifsiq got the possession of the gem wma=sw by pleasing
the sun-god by means of his penances @&w wanted the gem
for himself wafeq’s brother n&afsiq once wore the gem on
his neck, went to the forest where he was killed by a lon.
It was generally thought that he was robbed and killed by
#q himself Meanwhile simar killed the lion and gave 1t
to his son as a toy. @u overheard the nurse consoling the
boy thus —

“fae g@awadlq fedt snwaar gq )
AR A1 AQEA § ¥ Gaww |

Then 1n order to disabuse the public of their suspicion, He
fought with sjFaar, vanquished him and took possession of the
gem as well as his daughter smmadt1 When @ approached
gaifyq for returning the gem, the latter presented him with
his daughter gawE |

2 Cp opat, 10 58 17 23, HanV., chaps 120-122

Bemng questioned by @w and Arjuna why she was under-
going such terrible penances, mfe=} rephed that her only object
was to have fag as her husband Pleased at her solicitations, @
married her,

Cp op-ct, 10 76 77-78.
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42. wwm-3m-frafma-g=a-
swas) oft@aaa: gt
¥ gla-naua fzfita-
g-nfear afewifu 9 aw &, 182
43. = ghafer-ag-gur-s=-
nyfuaw g e-afug:
fagawg fage a9 ga-
AAAAY FA-ANT-FD W= 113 0
44  =fy 9 arE-gEfaams’-
=AY yagg-uwifaai wa; |

1. Cp BbP, 10 59 Thedemon Naraka robbed Indra
of all his royal emblems, so the latter personally reported
his greivance to g who killed the demon The women who
were formerly stolen by him were now restored by aw to
their proper guardians But as all of them wanted to marry
Him, He marnied them all and took them to w1

2 Cp op-cit., 10 74 43 Sfeus 1s fagame

In the v sacrfice celebrated by 3fyfgr, Sahadeva
proposed that @w should be the recipient of all the offerings
sacrifice of the a5y  Enraged at this, fagmi@ began to abuse g
As all of the kings were leaving the sacrificial assembly 1n
anger, & cut off his head with His disc,

3. Cp op-cit.,, 10 m= felt very much insulted as a
consequence of the abduction of wfF® by sw and sww
In order to take vengeance for the same, he engaged himself
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APPENDIX I

The Ranas of Mewar

Guhil—the present Rand, Sir Bhiapala Simha

Guhila (Guhadatta)
Bhoja
Mahendra
Naga or Nagaditya
Siladitya (Sila),
Vik Samvat 706
Aparajita, Vik
Samvat 718
Mahendra I1
Kslabhoja (Bapa)
VS 791 a:d 810
Khummana,
vV S 810

Mattata
Bhartrbhata
(Bhartrpatta)

Simbha
Khummana II
Mahayaka
Khummana ITI
Bhartrbhata or

I

!
|

Bhartrpatta IT
(VS 999,1000)
Allata, V S 1008,

1010

Naravahana, V S,
1028

Salivahana
Saktikumara, V S.
1034

Ambaprasada
Sucivarman
Naravarman
Kirtivaiman
Yogaraja
Vairata
Hamsapala,
Vairisumha
Vijayasimha, V S
1164 and 1173
Arisimha
Codasimha
Vikramasimha
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33 Ranasimha (Karnasimha)
|
Rawals of Mewar Sisodia branch

I
| |
1 Mshapa 2 Rahapa

34 Ksemasimha

| |
35 Samantasimha 36 Kumarasimha 3 Narapat:

37 Mathanasimha 4 Dinakara

V S 1317,1324

41 Samarasimha, 8 Prthvimalla
YV S 1330,1358

42 Ratnasimha, 9 Bhuvanasimha

V S 1359,1360 |
10 Bhimasimha

o

E 38 Padm'ixsxmha 5 Jasakarana
ey

,z" 39 Jaitrasimha, 6 Nagapala
= V S 1270,1309

T 40 Tejasimha, 7 Purnapala
2

=

|
11 Jayasimha

12 Laksmanasimha
| V S 1360

[

I |
Arnsinha 13 Ajayasimha

43 Hammirasimha,
V S 1383(°)—1421(?)

44 XKsetrasimha, V S 1421(°)—1439
45 Laksasimha, V S 1439—1478 ()
46 Mokala, V. S 1478(?)—1490



47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63.
64
65
66
67
68,
69
70
71
72
73
74
75

APPENDIX I

Kumbhakarna, V. S 1490—1525
Udayasimha, V S 1525—1530
Rayamala, V S 1530—1566

-

Samgramasimha (Samga), V S 1566—1584.

Ratnasimha II, V S 1584—1588
Vikramaditya, V S 1588—1593
Vanavira, V S 1593—94
Udayasimha II, V S 1594—1628
Pratapasimha, V. S 1628—1653
Amarasimha, V S 16563—1676
Karnasimha, V S 1676—1684
Jagatsimha, V S 1684—1709
Rajasimha, V S 1709—1737
Jayasimha, V S, 1737—1755
Amarasimha II, V S 17566—1767
Sangramasimba II, V. 8 1767—1790
Jagatsimha II, V. S 1790—1808
Pratipasimha II, V. S 1808—1810
Rajasimha IT, V S 1810—1817
Arisimha II, V S 1817—1829
Himmirasimha II, V S 1829—1834
Bhimasimha, V S 1834—1885
Javanasimha, V S 1835—1895
Sardarasimhbha, V S 1895—1899
Saripasimha, V S 1899—1918
Sambhusimha, V S 1918—1931
Sajjansimha, V. S 1931—1941
Fatabsimha, V S 1941—1987

Sir Bhiipalasimha, V S 1987—
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I

9

29

I

"

v

29

9

VI

VI

L2

VIII

APPNDIX II
Metres of the Raghunathabbyndaya

Verse or Verses
1—73
74
75
1—57
58
59
60
1—49
50
51
1—69
70
71
1—57
58
—58
59
1—78
79
1—2
3

Name
FEESIEECE T CILETIT)
gieaarar

ERERE

ATt

Fg-afaa®

qrfest

Ju-afaa®

SRS, RIS or JTSATIA
USRI

arfast

garear

qgrqiaa®

TSI

aEan

ATt

TR, SUFEASIT or ITHATT
Jgrqiaa®

ZEEIASAT, IYFESIT or IJTST(
et

L3l

asgaTiT



Canto
VI

2

Iy

22

29

E2]

2

»?

LX)

ERd

APPENDIX II

Verse or Verses

- O U b

8—9

10

11

12, 41, 42, 46, 47, 83,
90, 93, 102

13, 29, 43, 54, 57, 60,
68, 72, 74, 76, 77, 80,
87, 88, 97, 101

14, 24, 32, 37, 40, 50,
58, 64, 65, 70, 75, 78,
79, 81, 85, 92, 95, 100
15

16, 23,

17, 51, 53, 67

18, 44, 56, 84, 86, 91

19

20, 33, 38, 49, 61, 82,
89, 94, 92

21, 39, 63, 69, 71, 96
22

28

26, 34

27, 35, 48

91

Name

~5
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Canto Verse or Verses Name
VI - 28, 30, 31 AT
’ 36, 55, 59, 62, 66 CRIIS T
. 45, 73 Ear
" 52 gftqarar
2 98 R
X 1—69 FTEISIT, SUTETSIT or SUSIIRY
22 70—71 q‘mmﬁ-qﬁ»
X 1—61 Rt
" 62 AR
2 63, 64, 69, 71 STy
. 65 Fa=afIas
” 66 TR
2 67, 68 TR
» 70, 72, 75, 96 ARt
s 73,97 7 afmfaa
» 74 gftann
» 76 g ahE
. 77, 9 Tyt
» 98, 102, 107 TTEr
. 108 frear
0 106 m e
X1 1—95 R DI ]
» 96 AR
. o7 RIESIE T
s 98'—107 LI

. 108 e



Canto
X1
Xl

APPENDIXA II

Verse or Verses

109

1, 8, 13, 18, 24, 25,
29, 32, 69, 70, 73, 80,
85, 89

2, 3, 15, 20, 22, 31,
75,77

4, 28

5, 6, 14, 16, 23, 30,
35, 45, 50, 58, 60, 68,
69,71, 72,76, 78

7,27, 34, 81, 88
9
10
b, 12,17, 19
26, 33 36, 37, 44
52,57, 79, 82, 84
74
86
87

93

Name

ATIATIAT

Fererfa
gfsrarar

TeETSAT, SYETST



VERSE-INDEX
OF

Vaid yarza’ztbzz—prﬁsﬁdﬂ—pms’zzstz

Verse Page | Verse Page
) T
47 safears 15 2 gEEHERe i
116 =7 afast 40 73 qA-gE-qCo 24
79 AW, 27 1
10 FITR_ 3 62 stg-firam 21
125 sramearregga 42 83 saf -wrrere 29
46 FeTARA 15 a
80 =t wErRTe 28 9% 7 fa-gare 33
45 gEgwETT 15 114 g gifg-amifrge 39
43 FmT-age 14 58 g=ez-qde 20
36 SRT-go 12 15 qoeg ammarate 5
53 ginar 18 104 gasw-ust 36
140 sr-fafge 46 55 gar fastedte 19
AT 63 aar favwuaar 21
141 srifg-wseo 46 16 qaiswaa 5
g 39 qdisvEg 13
111 &1 fz Feggre 38 23 gaisfifyzTo 7
&7 15 o =mgg= 39
119 gerfira 41 19 gaggen 5
120 serfagmeo 4] 97 gaggex 33
£ 20 Fgw st=ar 6
56 FHaE I 19 31 geg-st=ar 10
89 w1’ udiETy 31 41 ggg-st=ar 14



Verse

49 gEg-seT
95 g, Tie
21 gETOHST

99 FETEH-SIFAT
6 g1 g
37 geTRa

17 qeqngygde

102 geamg_gmsy
18 emg gamtaeto
22 gETHEATEL

100 gereast

101 qEareRstsya

117 gerfea q=t
68 qEAaTETTo
8 geiud=
52 wretas

126 g wgefiafy

1O gar gatr

107 garay

109 g faefranfy
32 JrEgEITge
90 ¥ 7t
38 {=feaT

g
59 Rwar
72 o 3=

VERSE-INDEA

Page
17
33

6
34
2

35
35
40
23

42
38
37
38
10
31
13

24

Verse

?

13 fraweg

40 feshiamrare

132 éznazng ST o

81 fE=ira @qe

T

42 gt

66 Fyeq AT
g

33 gqfoEma

103 foerse &=

88 gu wETETEe

>1 glfew

108 qdr gar

35 mamafexs

34 gamfadre

130 srarg-Famere

118 garfaar wify
E}

82 sE-sqifge
H

92 yHisy w@de
q

27 gE-aTEl

106 wrar atrsr

95

Page

13
43
29

14
22

35
31
18
57
11
11
43
40

25

32

36

17
29



VERSE-INEEX

Page
20

Verse

122 feard S
65 fgeaQsiy
136 famo-faage
67 FrerRard
138 3z fq-afewto
123 Jg-gfa
139 3Jz-w=ge
105 Jas-sa
74 3=y TRTHZ o
1

129 meg @¥ad

3 ET 4G

1 fag wvawg
44 ﬁyqqgmgﬁi
134 Je-arr-afge
86 sftag-aamHe

q

70 gaw-fage
87 mwamw-fage
75 gaa-afge
133 aqa'\gmf%qo
137 waige
94 g =g
60 ¥ faamzTe
69 TITIES

4 g g

Page

23
31
25
44
45
32
21
23



VERSE-INDEX

Verse Page | Verse
28 @ @Ea 8 -
R R
. 142 gfegsg-am@r
112 gezg-gamede 39 N
9 gaieEre 3 124 goug a=1e
135 §g = 44 o1 R
76 @ERRTTEe 25 85 gm-gfae
Verse-Index of Santanagopala-kavya
& 90 gfy faett
14 @R @ 52 70 €fy egAIsT
81 =g ag]T &R 69 51 zdrferar
123 = gfafice 82 17 57 g o8
44 st sErfafsge . 60 5 gurly o
48 e I 61 41 garfk-g @
124 =fy =7 grege 82 20 goggMise
87 =ifq gamg 70 89 zm g -
77 =mfy so=nfaex 67 T
29 =g e 71 17 c—="ggq
ar o
26 eI o 55 116 . g-agwgsTe
1 gretfegen fafsge 49 T
T 12 oF e
128 shr-fafo 84 ®
85 gfiy frf 70 47 Frfr |ETe
80 sfyagfgmr 68 78 %3 gavTm

97

Page

46
42
31
30

71
66
6l
53
50
57
54
70

79

79

52

60
67



98

Verse
115 T Tgarae
105 =&fE-Fgaseae
28 w9 g 9@
2 FE A T
11 femer Tegre
71 fema W e
40 g guf
121 sa-#Hfasge
39 gam adle
18 weunfxfies
21 FeqisEAfH T
7 fewfea aq
T
32 wEls T
125 fficg-Sa%e
=~
79 fav gfeean
S|
19 seaEaTRTae
91 Sy T
112 srg-Rrre-frdt
29 sy Fa1 gafae
I
45 g sadase

74 a’%ﬂ‘ﬁ[ mﬁo

93 afee & fafawre

VERSE-INDEX

Page
79
75
55
49
52
66
58
81
58
53
54
50

56
83

67

53
71
78
56

60
66
71

Verse

59 gdt-ee
101 gasfaeze
108 @ Famx

69 gamEaTiRe
24 grargar g
43 g =g

g

84 zmu-FAo
100 ffa-ga faste
120 frarro

97 fefa-gar g7
50 feegranfa
95 zeau @t

6 T g 5o
33 YEEEEARg
83 fgsr-ar sasfer
75 g wearfa

T

61 aarsfgarm
60 am auEd
122 a3

49 [aEFgI-TIEEe
109 fafag-mqe
126 fHer-Fade
73 faagery @ty
27 faogwd

Page
63
73
76
65
55
59

6%
73
80
72
61
72
50
57
69
67

63
63
82
61
77
84
66
55



Verse
q

57 dramETEgTRae

9 ga g FAe

72 g9t ada

10 GamErEe

98 sfed g T
%

52 wftE-Tge
g9

118 Fgax g ste
ad

76 FETIETE

67 yafaFa-aag

22 fyzer gqU TUe

15 g fa

13 p=isfa qge

36 = fafarg
)

38 @ AT FEA

66 wErE wgige

68 gg=x T Afd-

114 gfe-ame

54 wg-faraEaiide
g

94 wfgg gwe

106 =fiz Ao

VERSE-INDEX

Page

63
51
66
52
72

62

80

67
65
54
53
52
57

Verse
64 semfy -
62 FNitAT=Ae
T
42 IS fgsre
4 TuTRA TZo
113 sfaammge
130 Jrraarrsfy
s
53 QETZ-IITEGEle
T
41 g e
21 gram fEmE
119 Ffea-frae
65 fquma @rgre
66 fqary =iwre
46 faaFaTHg
129 freRfarde
a
99 TawEg W @
16 =i @s fZere
q
110 gxa-M7e
96 g S
31 | &= gARgTo
127 § & =39-9g
58 gEazwwige

99

Page

62

58
55
80
64
64
60
84

73
53

77
72
56
84
63



BhLP or BhagP
BhaK
BrahVP

=Bhagavata-purina
=Bhatti-kdvya
=Brahma-vaivarta-purana.

Page
69

100 ABBREVIATIONS

Verse Page Verse
37 gy aq 57 83 ga-Farmo
107 gufz ag == 76 103 ge-srmdeaT
88 wufqwfaseo 70 55 g-wE-aTTa
86 mguww T 70 11 & fe-gfirgo
35 |TaTa QIEYAT 57
63 gara g 64 g

8 srawa @ 51 3 gET W
104 fag-gdiaTe 75 102 #fx wqwafaz
23 Fragafrfie 54 30 ¥ WA
ABBREVIATIONS

AbhCin =Abhidhana-cintimani
AgniP =Agni-purdna
Ai1tBra =Aitareya Brahmana
AmarK =Amara-kosa
AmaraKU = Amarakosodghatana
Anek Samg = Anekartha-Samgraha
AnnRa; =Tod’s Annals of Rajasthana.
AnuB = Anu-bhasya
ApSS = Apastamba-§rauta-sitra
Ast = Astadhyayl
AsvGS = Advalayana-grhya-sitra.
AsvSS = Aévalayana-$rauta-sitra
BaudhSS =Baudhiyana-$rauta-sitra.
BhagG. =Bhagavad-gita



BrhadDhP
Chow ed

Contriof W

toS L
DanC
DanD

DanKh
DanKK
DanS
DhatREKD
GautDS
GitG
HarV
JaimBiah
JainHV
KalP
KalkiP
KalpDK
KatPar
KatS
Kath Samh
KatSS
KavAlam
KurP
LatSS

MBh or
MahBh

MaitS
ManDS.
ManSS
MatP

ABBREVIATIONS 101

=Brhad-dharma-purana

=Chowkamba edition -

=Contribution of Women to Sanskrit
Literature

=Dana-candrika

=Dana-darpana (as quoted in the
Tithi-tattva, p 153)

=Dana-khanda
=Dana-kriya-kaumudi
=Danasigara
=Dhatu-rapa-kalpa-druma,
=(Gautama-dharma-siitra
=(¥ita-govinda
=Hari-Vamsa
=Jaiminiya-Brahmana
=Jaina-Hari-vamsa
=XKalikd-purana
=Kalki-purana
=Xalpa-dru-kosa
=K3itantra-parisista.
=Katantra-sitra
=Kathaka-samhitd
=Katyaiyana-srauta-sitra
=Kavyalamkara
=Kurma.purana
=Latyadyana-srauta-sttra,

=Mahabbarata
=Maitrayani-samhita
=Manava-dharma-sitra
=Manava-§rauta-sitra
=Matsya-purina



102

MeruT
MohM
MugB
NarDS
PancaBrah
PanR
PasNA
RagV
Rama
RenM
RV

SahD
SamsRM
SamkSS
SarK
SatBra
SatSS
SidKaum
SkanP
TaitBra
TaitS
TithT
UnavSamh
VaitSS
VajSamh
VamP
VP
VarP.
Visnu
VisnuP
YajnS

ABBREVIATIONS

=Meru-tantra
. =Moha-mudgara
=Mugdha-bodha
= Narada-dharma-sitra
=Paficaviméa-Brahmana
= Paflica-ritra
=Paidcatya-nirnayamria
=Raghu-vamda
=Ramiayana
=TRenukd-mahatmya
=Rg-veda
=Sahitya-darpana
=Samskara-ratna-mals
=Sankhyayana-§rauta-sitra
=Sarasvati-kanthabharana
=Satapatha-Brahmana
=Satyasidha-Srauta-sitra
=81ddhanta-kaumudi
=Skanda-puidna
= Taittiriya-Brahmana
=Tattiriya~samhita
=Tithi-tattva
=Unaviméati-samhita
=Vaitina-srauta-sitra
= V3ajasaneyi-samhita
=Vamana-purana
=Vana Paivan
=Vaidha-purina
=V.snu-samhitd or smrt
=Visnu-puréna
=Y3ajhavalkaya-samhbita
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Amarasimha Amara-kosodghdtana by XKsirasva-
min See Vama-linganudasana

Amara-kosodghatana by Xsirasvimin See Nama-
linganuédsana (also called Amara-kosa) by Amara-
simha 4 by K

Amarasimha Amara-kosa

Anelartha=samgraha by Hemacandra The Anekartha
Samgraha of Acarya Hemacandra Ed by
Jagannath Sastri  Hoshing Sahityopadhyiya
Kasv Sanshrit Series, No 68 Benares, Vidya-vilasa
Press, 1929

Anu-bhasya See Brahma-sitra

Apastamba-srauta-sitra vrttr by Rudradatta
Bhatta The Srauta-sitra of Apastamba belonging
to the Taittiriya samhitd with the commentary of
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Rudradatta, edited by Dr Richard Garbe Biblio-
theca Indica, XCII 3 Vols Calcutta, Asiatic
Society of Bengal, 1882-1920

Asvalayana-grhya-sitia Asvalayana-grhya-sitra
Ed by T Ganapatr Sastri  Trwandrum Sanshrit
Serres, No 78 Trivandrum, Goveinment Press,
1923

Ajvalayana-$rauta-sitra °ttha by Gargya Narayana.
Aévalayana-srauta-siitra—with the commentary of
Gargya Narayana Ananda$rama Sanshrit Series,
No 21 Poona, 1917

Astadhyayt by Panini  Uaha-bhasya by Pataiijali
°pradipa by Kaiyata ‘wddyota by Nagesa Bhatta
Mahabhasya-pradipoddyota by Nagesa Bhatta
Ed by Pandit Bahuvallabha Sast:I  Bibliotheca
Indica, CXLII New Series Vol 1-3 Calcutta,
Asiatic Society of Bengal, 1899, 1901-1909

Badariyana Brahma-sitra

Baudhayana-irauta-sitra  The Baudhayana-érauta-
siitra belonging the Taittiriya Samhita, edited by
Dr W Caland. 3 vols Bibliotheca Indica, Work
No 163 Calcutta, Baptist Mission Press, 1904-
1924

Bhagavad-gita  Srimad-Bhagvad-gitd Mahamaho-
padhyaya-Sriyukta - Pramathanatha-Tarkabhisana-
sampaditd 2nd editior Calcutta, Matcalfe Press

Bhagavata-purana Bhagwvata-bhavartha-dipiha by
Sridhara Svamin Srimad-Bhigavatam Dvadasa~
skandbhatmakam Sridhara-Svami-krta-Bhavartha-
dipikd-nama-tikd-sametam 5Sth edition Calecutta,
Vangavasi Press, 1928
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Bhimaha Kavyalamhara

Bhatta Gopinatha Samskara-ratna-mala

Bhatti-havya See Ravana-vadha [also cdlled Bhatfi-
kadvya] by Bhatt:

Bhattoj: Diksita Siddhanta-haumudi

Bhojadeva Sarasvati-hanthabharana

Brahma-satra by Badariyana Anu-bhasya by
Vallabha Acarya  Bala-bodhini by Sridhara
Pathaka  Anu-bhasya of Vallabhacirya with
Bala-bodhini  Bombay Sansiiit and Prakrit
Serzes, Nos LXXVII and LXXXI 2 parts
Poona, Arya-bhiisana Press, 1921, 1926

Brahma-vavvar ta-purana Brahma-vaivarta-pura-
nam Panditapravara-Sriyukta-Paficinana-Tarka-
1atnena sampaditam  Calcutta, Vangavasi-eleiro-
machine Press, 1905

Brhad-dharma-purana Brhad-dhaima-puranam
Edited by Mahimahopadhyaya Haraprasad Sastri,
M A  Bibliotheca Indica, Vol CXX [Royal]
Asiatic Society of Bengal Calcutta, Baptist
Mission Press, 1897

Catur-varga-cintaman: by Hemiadr:i Catur-varga-
cintdmani (Dana-khanda ) Bibliotheca Indica
Calcutta, Asiatic Society of Bengal, 1873

Dana-candrha by Divikara Bhatta Dana-candrika

Bombay, Laksmivenkatedvara Press, 1924

Dana-daerpana This work has been quoted in the
Tithi-tattva, p 153 of Jivananda Vidyasidgara’s
edition See Tithi-tattva

Dana-Lhanda See Catur-varga-cintaman

Dana-krya-haumud: by Govindananda Kavikankana-
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cirya  Dana-kriyd-kaumudi Ed by Pandira
Kamala Krsna Smrtibhiisana Bibliotheca Indica
Calcutta, Baptist Mission Press, 1902-3

Dana-sagara by Vallilasena Dana-sagarah Maha-
rajadhiiaja-Sri-Vallalasenadeva-viracitah Sri-
Syamaicarana-Kaviratnena sampaditah 4 vols
Calcutta, Victoria Press, 1914-20

Dhatu-riipa-halpadrumae  Dhiatu-ipa-halpadrumah
Adhyapaka-Srimad-Gurundtha-Vidvanidhi- sampa-
ditah  Calcutta, Ghosh Machine Press 1332 B S
(19.25)

Divakara Bhatta Déana-candrila

Gangadevi Madhwia-vyyaye

Gautama-dharma-sitra [also called Gautama-smrti]
Mrtaksara by Haradatta Gautama-pranitam
Dharma-sitram  Haradatta-hrta-Mitaksara-vrtti-
sahitam Etat pustakam Ganesa-Sastribhih
samsodhitam Anandasrama-Samshria-gianthdavale,
No 61 Poona, Anandasrama Press, 1910

Gita-govinda by Jayadeva  The Gita-Govind of
Jayadeva Ed by Mangesh Ramkrishna Telang
and Wasudeva Laxmana Sastri Panaéikar, 7th ed
Bombay, Nirnaya-sigara Press, 1920

Govindinanda Kawikankandcarya  Dana-kriya-hau-
mudi

Har-vaméa °tika by Nilakantha  Khila Hari-
vamsam tikayd sametam [Ed by DPaficinana
Tarkaratna ] Calcutta, Vangavasi Press, 1905 6

Hemacandra Acarya Abhidhana-cintamant

—————Anelartha-samgraha

Hemddri Catur-varga-cintamant
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Jaimuniya-Brahmana [also called Talavakéra-brah-
mana] The Jaiminiya or Talavakira Upanishad
Brahmana Devanagar: Text with indexes prepared
from the edition, in Roman sciipt, of Hans
Oertel by Rama Deva, with an Introduction on
the history of Samaveda literature by Bhagavad
Datta Dayananda-maha-vidyalaya—Samshita-
grantha-mala, 3 Lahore,Vidya-prakasa Press, 1921
Jayadeva Gita-govinda
Kalapa-vyakarana Satikdnuvidam  Kalapa-vya-
karanam (Katantram)  Srimad-Gurunatha-Vidya-
nidhi-Bhattacaryena sampaditam 4 vols Tth ed
Calcutta New Arya Mission Press, 1937
Kalidasa ZRaghu-vamsa
Kalhlka-purana Kalikd-puranam §11 Paficinana
Tarkaratna sampadita Calcutta, Vangavasi Press,
1909-10
Kalli-purana Kalki-purina Samskrta miala Ed by
Paficanana Tarkaratna Calcutta, Vangavasi Press,
1908
Kalpa-dru-koéa by Kesava Kalpadrukosa of Kesava
Edited with a critical Introduction by Raméavatara
Saima 2 Vols
Vol I  Gaekwad's Oriental Seres, Vol XLII
Baroda, Indian Press Ltd , Allahabad, 1928

Vol II Index compiled by Srikanta Sarman
Gaelwad’s Onental Series, Vol LX Baroda,
Government Press, 1932

Katantia-pariéista by Sripatidatta Katantra-pari-
sistam ( Kalapa-vyikaraniyam ) Mahimaho-
padhyaya- Sripatidatta-viracitam Srimad-Guru-
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nitha- Vidyanidhi- Bhattaciryena  sampaditam
Calcutta, Ghosh Press, 1925

Katantia-sitra  See Kalapa-vydkarana

Kathaka-samhita Kathaka-samhita Ed by Leopold
von Schruder Leipzig, 1912

Katyayana-sravta-sitra Katyavana-srauta-sitra, ed
by M DPaithaka  Choulhamba Sanskiit Series,
Nos 68, 69, etc Benares, Vidya-vilasa Press,
1908

Kaumudi-mahotsava A Historical Drama Edited
by M Ramakrishna Kavi and S X Ramanatha
Shastr1i  Dalsina-Bharati-grantha-mald, No 4
Mysore (Madras), Tirupat: Sri Mahanta’s Press,
1929

Kavyalamhara by Bhamaha Xavydlamkira of Bha-
maha Ed by T V Jaganndtha Sastri Tanjore,
1927

Kavyalamlara by Rudrata °tihd by Nami Sadhu
Kavyalamkira of Rudrata Bombay, Nirnaya-
sagara Press, 1886

Keéava Kalpa-dru-hosa

Ksirasvamin Amara-hosodghdtana See Nama-linga-
nusasana [also called Amara-kosa]by Amarasimha
A by K

Kuarma-purana Kurma-puranam Paficinana Tarka-
ratna sampadita Calcutta, Vangavasi Press, 1925

Latyayana-§rauta-satra °t3héd by Agnisvimin
Latyayana Srauta Stitra Ed by A C Vedanta-
vagisa Bibliotheca Indica, New Series, vol 63
Calcutta, Baptist Mission Press, 1870.72

Madhura-vijaya [also called Vira-Kamparaya-carita]
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by Gangddevi Ed by Pandita G Harbhara
Sastrin and Pandita V' Srinivasa Sastrin  Trivan-
drum, Sridhara Press, 1916
MS Substance paper Secript Devandgari
Incomplete R 2190 ( Trinniel Catalogue, ITI
2085 ) of Madras Govt Oriental MSS ILibrary
Maha-bharata Bharata-bhava-dipa by Nilakantha
Mahabharata with the Commentary of Nilakantha
Poona, Chitrashala Press, 1929—
V 1 Adi-parva, Sabha.parva 2 Vana-parva
3 Virata-parva, Udyoga-parva, Bhisma-parva
4 Drona-parva, Kaina-parva, Salya-parva Saup-
tika-parva, Stri-parva 5 Santi-parva 6 Anusda-
sana-parva, Asvamedhika-parva Asrama-vasika-
parva, Mausala-parva, Mahaprasthinika-parva,
Svargarohana-parva
———>See also Bhagavad-gita
Martrayani-samhaté  Maitrayani-samhita Ed by
L von Schroder Leipzig, 1881
Manava-dharma-sitra See Manu-smate
Manava-$rauta-sitra  Manava-srauta-sitra of the
Maitrayani Sakha Ed by Dr Friedrich Knauer.
St Petersburg, 1900
Manuscripts —
Raghavendra-vijaya
Santanagopala-Kavya
Vardyanatha-prasada-prasaste
Sahitya-sudha
Sangita-sudha
Sahitya-ratnikara
Sangita-ratnakara

e e
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Manu-smrtr ~ Manu-smrtith [also called Msnava-
dharma-sttra and Manu-samhitd] Siimat-Kulluka-
bhatta-viracitayda Manv-artha-muktavalysa sloka-
nam akarddi-kodena ca sametd 8th ed Bombay,
Nunaya-sigaia Press, 1929

Matsya-purana  Matsya-purdnam Siiyukta Pafica-
nana Tarkaratna sampadita Calcutta, Vangavasi
Press, 1909

Meru-tantra  Meru-tantia A collection of mystie
Saiva rituals, 1n 35 prakdsas Lucknow, 1907

Moha-mudgara See Samharacar ya-grantha-mala

Mugdha-bodha by Vopadeva Mugdha-bodham vya-
karanam Mahimahopadhyaya-Sri-Bopadeva-viia-
citam  Pandilaratna-Sri-Syamacarana-Kaviratna-
Vidyivandhi-sampaditam  Calcutta, Anandamayi
Printing Woiks, 1937

Namarlinganulasana [also called Amara-kosa] by
Amarasimha Amara-hosodghatana by Ksiras-
vamin The Nama-lingdnudasana Ed by Krishnaj
Govinda Oka Poona, Law Printing Press, 1913

Narada-dharma-sitra Narada-Smrti  [Edited by
R Cattopadhyaya ]Second edition, Calcutta, 1915

Pasica ratra  Narada Paficaiatra Sri Bharadvaja
Samhitda Ed by Govindacirya Misra $13-Vais-
nava-grantha-mala No 1 Calcutta, 1922

Paficavimsa-Brahmana Palcavimsa-Brahmana Ed
by Anandacandra Vedantavagisa Bibliotheca
Indica, Vol G2 Calcutta, Baptist Mission Press,
1870-74

Panmi  Astadhyays

Pascatya-nirnayamrta, as quoted 1n the Tithi-tattva.
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See Titthi-tattva, ed 1n the Smrti-tattva of
Raghunandana by Jivinanda Vidyasagara

Raghunandana Bhatticirya Smiti-tatira

Raghunathabhyudaya by Ramabhadrambsa Ed by
T R Chintamani Bulletins of the Sanskrit
Department [of the University of Madras], No 2.
Madras, Ananda Press, 1934

——(MS ) No 3722 of the Sarasvati Mahal Palace
Libiary, Tanjore Complete

——(MS ) No 5253 (8283) of the Labrary of the Royal
Asiatic Society of Bengal Incomplete

Raghu-vamsa by Kalidasa Raghu-vamsam Maha-
kavi-Kalid ésa-pranitain Srimad-Gurunatha-
Vidyanidhi-Bhattaciryena sampiditam  Calcutta,
Rudra Printing Works, 1925

Ramabhadramba Raghunathabhyudaya

Ramayana by Valmixi Ramiyanam Ramayana-
tilaka-Ramayana-siromani-Ramayana-bhisanet: ti-
ka-trayopetam  Mudholakaiopahva-Katti-Sriniva-
sa-Sastribhih samsodhitam 7 vols [1 Bala-Landa.
2 Ayodhya-kinda 3 Aranya-kdnda 4 Kis-
kindhya-kinda 5 Sundara-kinda 6 Yuddha-
kanda 7 TUttara-kanda | Bombay, News Printing
Press, 1920—7

Ravana-vadha [also called Bhatti-kdvya] by Bhatf
Jayamangala by Jayamangala The Bhattikavya

with the commentary Jayamngala of Jaya-

mangala Ed by the Late Vindyak Narayan
Shastri Josh1 and Vasudev Laxman Sastri
Papasikar Sth ed Bombay, Nirnaya-sdgara Press,
1934
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Renubd-mahatmyae [from the Sahyadri-khanda of the
Skanda-purdna] See Shanda-purana

Rg-veda °bhasya by Siyana Ed by F Maxmuller
6 vols London, 1890.92

Rudrata Aavyalamhhia

Sahatya-darpana by Visvandtha Kavirdja  Sahitya-
darpanah  Sri-Ramacarana-Tarkavigisa-Bhatta-
carya-krtaya Vivrtyd sametah Sri-Durgdprasida-
Dvivedena samkalitayd Chagakhya-vivrii-pirtya
pariskrtah Bombay, Nirnaya-sagara Press, 1922

Samkaracarya-grantha-mala  Sivivatira Samkard-
caryer Grantha mala( Moha-mudgara ), PP
500-504 Sriyukta Paficinana Tarkaratna sampi-
dita  1lst part 8th ed Oalcutta, Vasumati Press,
(1935)

Samskara-1atna-malé by Bhatta Gopinatha Diksita
Samskara-ratna-mala Pustakam etat Kasinatha
Sastri Agdde 1ty etath Babadastri Phadake 1ty
etais ca samsodhitam  Anandairama-Samshria-
granthavali, No 39 Poona, Anandasrama Press,
1899,

Sankhayana-irauta-sitra  °bhasya by Anartiva, son
of Varadatta The Sankhayana-srauta-siitra '
Edited by Altred Hillebrandt, Bibliotheca
Indwca, No XCO1X  Calcutta, Baptist Misston
Press, 1888-1899

Sarasvati-kanthabharana by Bhojadeva, king of
Dhara °fika by Ramasimha (I-III) The Saras-
vati-Kanthabharana by Dhiresvar Bhojadeva with
commentaries of Rimasimha (I-I1I) and Jagddhaia
(IV)  Ed by Pandit Kedarnath Sarmd and
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Viasudeva Laxman Sastri Pansibar Kavya-mila
94 Bombay, Nirnaya-sigara Press, 1934

Satapatha  Brahmana  Sri-Sukla-Yajur-veda-Sata-
patha-Brahmanam Srimat.Sayanicirya-Harisvimi-
Dvivedaganga-krta-bhasyebhyah saram uddhrtya
Albrecht-Weberena godhitam  Leipzig, Otto
Harrassowitz, 1924 [Reprint of the ed , Berlin,
1855]

Satyasadha-srauta-satra [also called Hiranyaked:-
srauta-siitra] Prayoga-iarjayants by Mahideva
Satyasadha-viracitam srauta-sitram  Kasinatha
Sastri Agdfe 1ty etath samsodhitam 10 vols
Anandasrama-Samslrta-granthavali, No 53
Poona, Anandasrama Press, 1907

Suddhanta-haumudi by Bhattojr Diksita The
Siddhanta-Kaumudi with the Tattva-bodhini com-
mentary of Jianendra Sarasvat: and the Subodhini
commentary of Jayakrsna Ed by Vasudev
Laxman Sastri Pansikar 6th ed Bombay, Nir-
naya-sigara Press, 1929

Skanda-purana Skanda-puranam (Maheévara-khanda,
Vaisnava-khanda, Brahma-khanda, Kasi-khanda,
Avantya-khanda, Nagara.khanda and Prabhasa-
khanda) Ed by Paficinana Tarkaratna Calcutta,
Vangavasi Press, 1911-12

Smrti-tattva by Raghunandana  Smrti-tattvasya
prathamo bhagah (Tithi-tattvam ) Sri-Raghu-
nandana-Bhattacarya-viracitah Sri-Jivinanda-
Vidyasagarena samskrtya prakdsitas ca Jiv ed.
Calcutta, Narayana Press, 1895

Sripatidatta Katantra-paricista
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Tavttrrzya Brahmana °bhasya by Siyana Acirya
Taittiriyh-Brahmanam Srimat Syandcarya-viia-
cita-bhisya-sametam 3 vols 2nd ed Ananda-
Srama-Samshita-granthavals, No 87 Poona,
Anandasrama Press, 1934-1938

Tirumaldmbd  Varadambiha-parnaya-campi

Tasttrriya-samhita °bhasya by Siyana Krsna-Yajur-
vediya-Taittiriya-samhita Siimat-Sayanicarya-
viracita-bhisya-sametd Etat pustakam Kaiéinathg
Sastri Agdse 1ty etath samsodhitam 6 vols
Anandasrama - Samshita - granthavali, No 42
Poona, Anandadérama Press, 1901-1908

Tathe-tattva See Smati-tativa

Unavimsati-samhaté  Unavimsaty samhitda  (Aln,
Visnu, Harita, Yajfavalkya, Ufanas, Angiras,
Yama, Apastamba, Samvaria, Katyiyana, Brhas-
pat1, Paridara, Vyasa, Sankha, Likhita, Daksa,
Gautama, Satitapa and Vadistha samhitdas) SiI
Paficinana  Tarkaratna  karitrka sampadita
Calcutta, Vangavasi Press, 1903-4

Vaitana-sutra Vaitana Sitra Ed by R Garbe
London-Strassburg, 1878

Vajasaneyr-samhata Srimad-Vajasaneyi-Méadhyan-
dina-$ukla-Yajur-veda-samhitd Srimad Uvatacarya-
viracita-mantra-bhagyena Siimad-Mahidhara-krta-
Veda-dipakhya-bhasyena ca samvalitda 2nd ed
Bombay, Nirnaya-sigara Press, 1929

Vallilasena Dana-sagara

Vamana-purana Vamana-puranam Sriyukta Paficd-
nana Tarkaratna sampadita Calcutta, Vangavasl
Press, 1314 (1907-8)
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Vana-parvan See Mahabhaiata

Varadambika-parnaya-campt by Tirumalimba Ed
by Lakshman Sarup Lahore, Mot:1 Lal Banars:
Dass, 1938 ?

Varaha-purana Atha Srimad-Varaha-maha-puranam
prarabhyate Bombay, Venkatesvara Press, 1902-3

Vira-Kamparaya-carita  See Madhura-vijaya by
Gangadevi

Visnu-purdana  Visnu-paidnam Sriyukta Paiica-
nana Tarkaratna sampadita 2nd ed  Calcutta,
Vangavasi Press, 1331 (1924-25)

Visnu-samhita Unavimsati-samhitd (Visnu ) Sii
Paticinana Tarkaratna karttrka  sampiadita
pp 25-121 1933-4 See Unavimiati-samhita

Visvanatha Kavirdja Sahitya-darpana

Vopadeva Mugdha-bodha

Y ayriavallya-samhité Unaviméat: samhita ( Yajta-
valhya )  Sri Paficanana Tarkaratna karttrka

sampadita pp 135-218 1903-4 See Unavimsate-
samhata

Fyll Biblwographical wnformations about some
Printed Books and MSS have been giwen in loco, and
therefore, not repeated 1n the Biblwgraphy
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Krsnapuri, 49

Ksetra Simha, 8

Kucela, 84

Kumbha, 8

Kumbhakarna, 8, 9

Kirma-purina, 72

Kivara, 76

Laksa Simha, 8

Laksmana Simha, 6

Laksmi, 61, 75

Latyiyana-érauta siitra, 18, 26

Madana, 78

Madhuri-m3ihatmya, 79

Madhurivijaya, authoress of the
31, an account of the, 32-34

Mah3-bhirata, 74, 6

Mahomed Shah Lodi, 8

Mahendra, 62

Mahidhara, 26

Maitrayani-samhbita, 18, 26, 37

Malini, 49, 59

Mailapura, 13
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Malini, 156
Minasimha, 11
Mandara, 72
Manava-srauta-sitra, 18, 26, 38
Manava-dbharma-sastra, 29, 88
Mangala, 24

Manu 38

Mariei, 51

Marhatta, 7

Marut, 56

Marwar, 9, 11
Matsya-purdna, 72, 74, 25, 35
M3iyimoha, 75

Meru tantra, 72

Muhunds, 57, 63

Nakula, 54

Nala, 76

Nirada, 76

Naraka, 82

Nrga, well, 83

Nrsimha, 73

Narapila, 4

Nirada-dharma sastra, 38
Nepil, 7

Padma-purina, 36
Paficajana, a demon, 51, 71
Paificajanya, 51

Paficavimsa Brihmana, 18, 26
Piandavas, 52, 63
Parasurama, 74

Partha, 52, 54, 55, 60
Padcitya-nirnavamrta, 27
Philgunarjuna, §6
Phanindra, 62

Pradyumna 83

Prajapaty, 72
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Prasenajt, 81

Pratapa Rava, 33

Pratapasumha, 11

Pithvi, 84

Prthvimalla, 5

Pundarika, 26

Puspitagri, 23, 60, 68

Purbez, 12

Putan3i, 76

Raemul, 10

Raghunandana 27

Raghunathibhyudaya, an account
of the, 41-42, subject-matter
of the, 42ff

Raghu-vamsa, 1 7, 60

Rahappa, 3

Rajput, 8, 7

Rajasimha, 13

Rajasiiya, 82

Ramai, 71

Rama, 4, 9, 54, 74

Ramabhadramba, 41t

Ramacandra, 84

Ramanaka, 1sland, 77

Ramayana, 74

Ramayana-kivya, an account ot
the authoress of the, 87-39,
subject-matter of the, 39-41

Rasa, 78

Rathoddhata, 1, 24, 26, 30, 44

Ratna, 10

Ravala, 3

Ravasimha, 20

Riyamalla, 9

Rg-veda, 37

Rukmin, 80, 82
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Rukmini, 80

Sabalasimha, 35;

Sabhi-parvan, 51, 83

Saci, 78

Sagara, 6

dagarayi, 11

Sahadeva, 54, 82

Sabapura, 15

Sakata, demon, 76

saktasimha, 12

Sakrasuta, 56

Silva, 82

Samgrama Riva, 33

Samgramasimha, of Mewar, 10,
17 13, 25, 33, 38, 40

Samskdra-ratna-mala, 3, 7

Sanatkumara, 63

Sandipani, 51

Sanjaya, 72, 78

Sankhdyana-srauta-sitra, 18, 26

Santianagopila~kivya, an account
of the, 27-29, ciitical estigate
of the, 29-30

Santi-parva, 74

Sardila~-vikridita, 24, 25, 29, 84

Sasvata-kosa, 20

Satapatha Brahmana, 18, 26, 72

Satrant, 81

Satyasadha-srauta-siitra, 37

Satyabhimi, 81

Selim, 12

Shah Jehan, 12

Siddhanta-kaumudi, 28,382, 33,42,65

Sikharini, 85

Sisudia, 11

Sisupala, 80, 32
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Siva, 24, 83

Swvap, 7 N

Skanda-purana, 23, 74, 83

&loka, 5, 27

Somasarman, S3

Srinivasa, 39

Srisarama, 38

S11vatsa, 62

Suddsa, 84

Sujanasimha, 7

Sukhananda, 25

Sukharima, 18

Sundari, 5

Surajmall, 10

Sarya, 77

Syamantaka, 81

Taittiriya Brahmana, 18, 26, 37

Tarttiriya-samhita, 18, 26

Tirumaldmba, authoress of the
Varadimbiki-paiinaya-campi,
558

Tithi-tattva, 27

Tod, Annals of Rajasthan, 2, 6

Udaya, 10

Udayapura, 11

Udayasmmuha, 9, 11

Upavimsati-samhita, 38

Upajits, 2, 17, 81, 60

Upendravajra, 2, 17, 30, 60

Urna, 51

Usi, 83

Uttara, 52

Vaidyanatha-prasdda-prasasti,
authorship of the, 11-14, sub-
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Vaijayanti, also called Jayants,
wife of Kisnanitha Sarva-
bhauma, 85, joint authorship
of the Ananda-latiki, some
times attiibuted to, 85 ff

Vijasaneyi-samhitd, 18, 26

Vaitina-sitra, 18, 26

Vimana, £9, 74

Vamana-purana, 71

Vamsa-sthavila, 18

Vanavira, 10

Vana-paivan, 56, 72, 74

Varaha-purana, 79

Varadambika-parinaya-campi,
authors of the, 55f , an account
of the, 56

Varasadvilasa, 15

Vasanta-tilaka, 1, 49, 85, 44

Vasava, 78

Viasudeva, 50, 59, 63

Vata, demon, 76

Vedas, 72

Vihdridasa, 22

Vikramajit, 10

Visnu, 38, 61, 65, 72, 73, 75, 31

Visnu-purdna, 73, 74, 75

Viyogini, 5

Yadu, 3

Yadupat, 70

Yadus, 52, 54, 76, 83

Yadu-vamsa, 50, 54

Yama, 51, 56, 79

Yamala, tree, 76

Yamuni, 77, 78

ject-matter of the, 15-22, cri- Yasahkarna, 4

tical remarks about the, 23-26



Some wrong readings of the MS of the Santina-
gopala as corrected.

Readings as
found 1n the

MS of the
Santdna-gopala

oL
FEETL
s faaiseT
qdag
AT
Sienl
JUAI
ERLE
Seee

SCEG
faadiaeTe
W

For
Fd

2

41, 42, etc

Reagﬁﬁi gf this Page
ST 53
LURICY 53
FEIETT 53
ECRLIND 54
[SGE 57
AN-31T 58
EIR 58
FUHRLA 70
TR 71
Sei) 74
ISECIEG] 78
fEedEdt 79
faerea 84

CORRECTIONS
read p
EAEG) 16

» 46
121, 123, etc. 81f

Verse

16 (d)
19 (e)
19 (d)
20 (a)
37 (e)
39 (b)
39 (d)
5 (c)
14 (c)
23 (e)
54 (a)
36(d)
47 (c)

colophon
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Works of Dr. J. B. Chandnur:

Series No I  The GContribution of Women to
Sanskrit Literature :—

Vol 1 (Diama) The Camathara-tarangini of
Sundari and Kamals, a commentary on Rajasekhara’s
Viddha-$alabhafijikd with the original Text and the
commentary Prana-pratistha of their husband Ghana-
¢yama (In the Press)

Vol 2 (Kavya) Sanshrt Poetesses, with English
Translation Second ed Part A Rs 5

Annals of the Bhandarlar Oriental Research
Instrtute, Vol XX, PartsfIIT—IV, pp 331-333 —

# * # We congratulate Dr Chaudhuri and his
eminent paitner in Iife Dr Mrs Roma Chaudhur: on
the production of this scholarly volume edited in a
scientific manner which should attract not only lay
readers but also Sanskritists to the enchanting field of
their study

Vols 3and 4 (Pauranic Ritual and Smrti) The
Dvaraka-pattala by Binabayl and Ganga-vakyaval:
by Viévasadevi Rs 10/-

Vol 5 (Tantra) The Sudaréana of Pranamafijari,
a commentary on the first patala of the Tantra-rija-
Tantra with the original Text Rs 3

The Indwan Historical Quarterly, Vol XVI, No 4,
December, 1940 —

*** In a word, we have got a scholarly and
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scientific edition I cannot help stressing a particular
point which, has greatly impressed me The editor
had access only to a single MS and that again not
free from imperfections The readings I found to be
embarrassing have not escaped the editor’'s vigilant
eye and the emendations he has suggested in the
appendix are singulaily happy and apt I congratu-
late Dr Chaudhur: on his success and the sound and ex-
tensive scholarship he has brought to bear on his task

Vol 6 (Kavya) Sanskrit Poetesses Part B Rs b

Vol 7 (Smrt1) The Kala Madhava-Laksmi of
Laksmidevi Payagunda, a commeniary on the Kala-
Madhava of Madhava Acdrya with the original Text
and two other commentaiies, the Kala-nnnaya-§loka-
vivarana and Kala-Madhaviya-vyikhyana Part I
Rs 7/8 (Parts II—V In progress)

The Modein Revew, 1941, July —

* % % Qo far as the editing 1s concerned, we must
say that 1t leaves nothing undone Dr Chaudhun
has already edited so many unpublished manuscripts
that he may well be looked upon as an expert in this
line of work He has thoroughly mastered the
technique of dealing with manuscript materials * * *
Mistakes made by others have been corrected e g no
less a person than Dr Haraprasad Shastri madea
mistake and this has been corrected by Dr Chau-
dhur: an ealier opinion held by Kane Dr Chau-
dhur: controverts this view with an array of arguments
which leave little doubtlin the mind that he 1s 1n the
right
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D: Chaudhui1’s edition 1s so helpful to the reade:
that even 1f one does not care to read’the original
Sanskrit, one can easily be acquainted with the sub-
ject matter of the book by glancing at a full summaxy
of 1t g1ven 1n the beginning of the book Dr Chau-
dhur1 a place in the world of research and scholar-
ship and we congratulate him on his rapid rise

Serzes No 2 —The Samskrta-Duta-Kavya-sam-
graha Series :—

Vol I The Bhamara-data of Rudra Nyaya-
paficinana Re 1

The Indian Historcal Quarterly, Vol, XVI, No 4,
December, 1940 —

Prof Chaudhuri 1s to be congiatulated  This
excellent edition of the Bhiamara-dita 1s suie to
commend 1tself to all the lovers of Sanskrit poetry and
particularly, to those who aie interested in the contri-
bution of Medieval Bengal to Sanskrit Lateirature
We eagerly look forward to the forthcoming
volumes of the Sexies

Vol 2 The Vag-manda-guna-dita-Kavya by
Viiesvara, Re 1

Vol 83 The Candra-dita-Kavya of Jambi Kawna
The Intioduction contarns a detaled account of other
Cands a-data-Kavyas as well Annas 8

Series No 3 —The contribution of Bengal to
Smrt1 Literature :—

Vol 1 The Sambandha-viveka by Salapani
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Vol 2 The Tnipushara-$antr-tattva by Raghu-
nandana Bhdtticirya Vols 1and 2 Rs 2

Vol 3 The Tuthi-viveha by Silapani with the
Tatparya-dipiha of Srinatha Acaiyacidamani, In
the Press

All the works of the above threc Series have been
eritically edited for the fuist time with Intioductions
i English, Notes, Appendices, Indices, Buiblio-
graphues, ete

1 A Catalogue of Sanshiut and Prakrit Books in
the India Office Lubra1y, London Published by the
Secretary of State for India, India Office, London
Part I  Other parts «n the Press

Professor R L Turnei, Director of the School of
Oizental Studies and Head of the Department of
Sanskrit at the University of London, writes —

I have just 1eceived a copy of the Catalogue of the
Labrary of the India Office, Vol II, Part I and I feel
I must write to you a line on your wery considerable
achievement * * * ‘

Reviewed as a monumental work in the leading
journals of the world

A pply to the Authos,
3, Federation Street, Calcutta



